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Ethics, Aesthetics and Décision: Literary Translating in the Wars of
the Yugoslav Succession

Francis R. Jones
Newcastle University, Newcastle, United Kingdom

djuﬁ ‘5\.&&& A.L.J.w): ‘;3:‘ :\A.>-J3 I‘SJ;M K wu&lﬁl) u‘.’)@)&?‘
P ol b
L.:JL:.{JJ GL}AALS‘}::J LJ..AS}:.: aK..L;‘b

Qﬁqﬁjau&igtﬁbjwj

G220 0O o=l 039S0 OIS 0)93 (T > sl
(535U 9 VST (529l sclaiz] pgo LYo
O—bg) j ) Albgype @ daz)i 0 (IS j9b 4 aS
Ol 45wl (il p09> W& (H—lply A S0
I srm98 LS p ity ez)lz o JB )5 1) Ol bole
4 =>g5 (wlwl G Giwyy ol 4 Wiy ol )d 94
ly =l Hloozyio (Hlo—T50 3> a = L5 (1) :39—id 50
9 (51 Bl 40 p2yilo OLBIS g p2)yio )38
O—So0 4igS> (V) Sag ;0 (s 4 3gS> (—lac
Blwoe LT (F) $3)l35 , 56 03l oo yio cadled ,
bl )lob3 (sLopranas o yo)lsio (L) BBy 9=

loa b (o2 yio LSS g2 )lz )3 iy o=
oz Loyl )5 d5) dazys Caamsinad g (g)loiwlln
O iz 45) (5L 9 claiz] i ds dyylai (A o>
O (1 €5)30Y (3 lg> )8 Jolib) (Sl
—29)b9) 45 13> (5)Sarasal pggao § Hlawl g
= dasx i |y J—o> e g Hlg o> oy Lo
g 50 0y (3550 )3 5> GLwwsl (55 puaouas
slodiz jl (g)aizo )b Ly ) C oy il cawlio
oiS el (G mS92 —bhig)d (—SiB)$ 9 (] pgo
Glw (gl wSgy &_ihio ;> 132+ L o> Loz |, ;
Jlwo (gol—wSgs ) A dg L,_im)s sloSis
LBIS ) 56 aolwo-(6315 Gla ol y 5 oo (it
G0 LoSiz 2l > 3y Hlikier> > p o g
Lssac) jaolyoyed (glolb Mai wl wlel 83 _ac
4S5 39 (Xidy9 isb.l_w =<9 (—wlg)S 9 Hliwmsywo 5>
8,550 S Sioys JSb 3> (—)isblysl )
L sh— OirSeyiS (o)l =io (L o6g)S d_od 3>

—J925 AL @i (j)—8 093 d_ow g di_bh3S o>
el 639 Loyg)l (s—uwluw (gLludd )> ()3l 9 &))—w
59y @Llw (s wSgy )3 Vg =5 (1l L")_.g).'iomsolﬁ
& 5L1,S5le (S0l I (gla—cgamo ] )31 » 3 g 3l>
el albayins b By Sl olidl g bl
ELod > Gl GLojpo juelinsd> @ruw)iib
—eSU w35 Lo 148+ o> )> @lw ol —wSe
29 (5Lo)0 Lol .39 8l) 00 545 (5309 (SLoj0
Al e Lo 31,8l Lo 3 ign 5> 4 Sby i (il
A8y (Ml wSe) Gl (ligyeid jl (5)lmn (O—lpli
393 0 Wb 40 LogT (gl i, dic g 03 amw Cagn 4 S
Ol a2 g L,_im:)s L5y Hlso Ly 63
Olopod ((yal 3929 L .l 03 Slzul (Gaoc B D
Sy o (LS5 g dlaiicl (g5lawib (gl (gloa—isl;é
Cawl i8530 Oyg o d_dhie ()9)3 )d (—Sidyd bl i)l

ah w )3 M _wSe VA L o> b _wlgl | J 8
0d b di>lidd 39 > (698 Wl wsl Ao wlg 4 (Madliyw
G2B (Si2)8 glie £9-15 )5 O (gLic b 45 39
M9 (L)) Lol aibls i) bgp0 (-5bj 9
Ol 5,185 (635 (B3 ilg> a_dhie 2L > )5 Glw
O wlwsl T Judil )3 5] pemyie 45 Cwline (jlao
Laal Gliga® 9 03,5 Linl (ghianzyy i ol 4
i (90 oy Ly (53] (Lo yio Lol 23S0
ezl Losiglginl 9 Log)laly dalg) a Sy
JST plazyio Glpliy Al 5 395 4 Yog—aie
e glog)blg (ol 5l Glw (_ggﬂ_mfg.) =l
=909y 9 —wlw-elaiz] 3 g 4y Ly (- Simyd g
Aledgn ol jd Hlgdb> SUSI gL iinS Lo
655 &)l 40 S_oS w1313 B o 9 diidgi ()l
a5l diwg 4 149¢ d o> > Glw (59\1_4;.593 (_,_im)s
olio 3 digka 4 Syl elo39) (T (iue 3oLib azT jI (5o,
L2555l joe (gh QUnlSSl 5092 (23 pzz yio
[(yaxdi log)s8g g (—wlib o)/ OLSVS QO)l_QJA



A 202 || e o oo

ORpiinn daaly b T )3 2 xgy Liiel (i S
Olo—ie Y aizl |y olod)lisl ¢ Lodasys (b is
40 Slg )3 45 il (gli—egac )Liid il
wjgr—ol b ) 2io 1990 Jluw )> Boyol @590 )12
Lol a8l aall> 95))0 9 Giwg: > S Sz
hlas (lo5 9 5% 955 | s 4 L Gligas
a2y g (5l daz )i Al wwgd) (liwwg) S_id)d )
s pac y (v @olgz (n (595 S (5)T
ol iS50 G 1) gl 09) S S 4y
P2 yio 45 39-ibz0 gyhao iy o=l JLo 90
£ piw jl 390 () 4z b =2l >
iz )5 leiS 4 45 39 3 ole> ()l Fwly
O I (g9 pz o ) ST Lol .3y 3ol i
Lo bl (g5lawjb 9 hlao Cgz > ;202 835 wS
3z 0 03y Yoz (-l b (6958 9 (Siw)
39— 3olo> ) uelnddge o Lo 39) iy diwol
£L63 (sLiso 4y Lo po b it wl Ly cadllino il
0= 9 — o 31> Glaal T 4 3,8 45 (- 19)S ||
pldo > Coluwie o> 1) plogSereas
((Riwgy 286 4_J) (;9iz gl _wl OL_wsl p>)i0
S 3 olse pptis 4y 1A% E o3 Jlgl )5 (s>
4 p=xio 3l (i wgy S g Ol jl Cles
h—) 39— Ol 9 (—mlg)S Olopsl 4o 293
39— Aolo> Sjolginl S Julds (95 J—oc )
303 Cae 3510 Slse b VE sl @l 3 1) 5y 84S
(—wlg)Sepo d_dhio ()el b dod Ly (g)5 o d_oll
S0 5l L83 (i So S plol py0ps > (>
5328 (o> Ly y b 5> G aSoluny )51,
D9 a2l olez A ) S 39 il KSleslw
Eadlis 4 S bbb JMEiwl (glosjuSsl 14+ d o> Jolgl 5>
2 30 JiSis |y olaiializg) i) (5)55x 9 e
4 39 (>S9 L d)S(0 a8 (wlg)S 9 (Yl
«Jol &g )3 A olzxiny (siwg HUSLw 9 S_id)d (539U
& — 31, Sy b Miiawl CangSo 45 393yl 5| psoi
393 (—alliyw el ¢y i diw (53] Cawwdas 3ol
2 Olazyie )05 9) G oy Lotaz S Qle —
45 393 (Yo Cagmidy S @l > Sd Glojg S
Oy L dianzyy (9o S Niungs Ly called 4y Ll
L 63y S Colos 4 0l53g5> (slouogSs jl 45 ol ouou0
O—0 39509, Ta—®> d_oldl 353,5( 505 Cadllixe Loyl Ly
b 39 Og-le 4 GaTle IaLdg yiuinn Ily b ] >
25l diue 2SIz L odiungs (595585 Jmxo (9o
O—0 (sLdaaz)5 I GLlb NELwl 45 31> (59) (—oKio>
S350 8y (5202 IS g (510,85 el (5l
) 392 Wlbotlo (63)lg—o (yiz )3 YT j—is (o2l
Tz oz yio dypoly (hly i iz ) il

L h— USe S <9 B p2lgs Jlio )
(53 Sz (glojlasl L3 LoSis (il g (—Si )9
53 Lisoe calél b JMEwl g OLwsl [y 5 3539 jus
—askie d>g o 4 033 Ol Al A Sleduis o
2 (G @ gas (gl s (Gl SN—uwSgs 4
o 9k wl 45 € ol bai» Sloul Wi Ly Oyl
A lio 4 Ll 3yl (Lo-(5098 Cagd (5SS
looyex> @i S T I b G 8 Syl
b wl Loz yidn j9eb )
Al bl Al ez il >l gloans (bl

EMwSg2 Ly Lisac 9 S -blgyé (sloSiz jl -8
5 w9 Lo 425 (- Sio bz ldd dlie 4y
Lo il S35 3 dgn (ol s j9b 4 licumypo
(wlg)S Los 9) (limnypo dlos> b )=l 3929
ol BLo 4y «(52955)0 9 Gy (5L j9—bS 4
oolwl 1) palo ol by (5950 9 (g 4y
S8 9 @30 9 (w9 jl G35 Cla> 45 03, S50
OLlwsl dazyi ol ol —8¥S1ue W olS T
gy S jl L83 )3 il |) 5950 9 Glwwg:
Obez a3 O 395 diabj)l Gk 5 025552 9
OB > 4oz — )-S5l (ol 0i8)S (50 p185 )3 9y
) pglas b &xLo lwj yd (s—iz — (5)DLsg 5l

sl 851 JLil gLino 4 Lsyo £L63 £95 (pl ogilcay
2 O B e L aSb g1 (pliwgy Sty 5l Cusie
Dllo a4 Giwg jl ©)< (bl (Sj13)p9al Lo ablio
G ol 45 (0Kl 039 i 9 )6y Jxo
9 ple J8 jl ailw) ) oglial i (5 )3 45 30
pae 8)2> Shlebl J-Lo (lojluw 9 )£ ity w9 b
a0 45 Sz j5) (5Leeg)S (lse ubluvg (Sl
~i)d 3w Gl )50 Az A53)S (50 Gl A pabie
€SHlio S 839320 jl (3-8 Y3y (sLise dy awluww
Oloyio jl (Gl § (9o iy L S (b )d 39
(5! (_ngo)liiI Lol a5 daS 03,5 (wlawsl oS oo
L «S5)32 3L e Loyl 9 LoolSns 4 Sb
lodaz )i Gilpg L Lo padiwe daz)s duwg 4y
Ng—ds J—ike (9 Ol 4 i Ly Gl

a >yl > gLos (gL (5o dli o —wlbuw- (S5 ,9
Cuwl (SlanS 4 (15 (g)liwl 3,0)5 ol «yg o
o) ) Cawl 8390 (5058 g (e yiaiw liaclds a5
Olez? Lises glSs (il ol 9 (23] gla= yio
39 ladb (B0l 9 )€ (sLg)l Lioguaio 9 €9,
9 S aws 83_il38 Aolg b 4y Lacdgy Loyl ;> asS



SL)lxid 3 aio g 1a 1o S_idr)d S yiine (gLos) Kl
lodSuds ade g 13wo (-t ()55 G 4889 )i
SL69,S () b lg; I aie g 1310 Swys (-l
(=)o Glodproual —blg (Lodioly 9 gaigd

Lnz)ys 4 OGS )l Sl J—slge Gl dcgazo
JL= O )3 9 39320 claiz] Joe d)jio 4y (0]
-Cuoyd Gab p6jlg 0o (Hlazyio )T )3 45 Cwl aSbl5T
(ocloizl Cdl g (63)Sliy g, (sLocudgize g Lo
0= il A5 (50 L))l 9 DLW daz)S (glos )yl
cloiz] sLakime pols Léyo 3l daz)s (59
g (-Si0,8l L (53890395 SL> (5,5 gyl
slaiz] locnsgime , 56 el ks )3 e z)S]
Al ,339girol uwl (pSow (5l @z yio J—oc )

Mol (gLl Lgil 45 a_>yio plio )3 3, 6 , 5]
AL o8ST S s B g ()bl (gledl ash
5 b 68T i Jleel Sjglgdsl g (—8WS1 (gLacdys
235 53 (206j900 3 |y (3] (o yio Yaio o2 8lg
Loy Loy S5 bl o (13520 33 45 S
3 3 Slbel BN wngl 4 au b oy g lodb
=51 LoahsVo g (g)ldeails , S1 @i_biS
L )l 5T aiibly ) S0aS0 LIS )3 s idleby @2 yio
AL (e oy Ly Taso 8aiaungs) (Lol €(5p-Sas»
D9 Jas5 5 505 € gLlo5)50Y ;| yaiune (0BT Ly
S Bl Lz o @S Cuwlivo Hlao ol (J—oc )
1 so SLid)3 g o3iamgd I ) (59525 (sLo0g)S @ 8lia
OD—SORS plw @iunly 1x 1o (L oSi)s Jub 1)
Oh—dl Ju8 | duaiio SLid)d 4y S S e Siim)
D9 a38)S ) 15 )3 ju (503 plezyie Ly oBiily> o
OS50 2 yin aluwe OLBVo g Ml (3 (=2l
Ml ol Gb s Sgib Jiols (o)l 25 Cawl
soamwliol ) —cloizl kol)y b )3 i (Lo yio
HaL8g Aidiai))l (53l Bl a4 S (oldyie 4 3L
Aslgip0s (pmio asobws GLbsWo Gab 4 Lol 3 iilay
303,156 (T 51 9 35les 395 (-claiz] sl jl Iao

4 Sjgleinal (sLod,Sag) > 2y (sLoolans jl 2
OSe0 GunalSSl 4y a9 45wl (ol daz 5 Olallae
~wilSSl gLl Tl dalw S 4 ol
Ol 39 yzxie Taso S0y (Lol (sla 4 (21524l
0500 st GamntlSSl a0 Aoz 45 32350 Gl el
Lisuo §d jgaam Coyd Caldl )y (gloSin,s 4 Cowl
Algise GanalSSl Gloj S0 O)lue 4 Aoy (g
39> Sl glogby)l slw pPLE ) Siob iz
SLosalginl Ly Lol ol 51 o iy oLl
Al 8yl )3 Byl 9 QUwlSSl (oo 9 (a0,

» e wl i.)._m O—io (glo—izo )_.ug.) ‘)_ig) ali_wo

crpsoisa | anzy 4

G- (55528 4 Lol (aslcatnS 5 lws 45 3,15 5olg
Wl iz ) .03, S50 Colas T 51 30b aS 3yl
51139 3wy 50 )15 4 ol (6393 L5 Jo ol
)39 d_oz)5 5l Lle UT Jeles )dpasg A S50
)l p—olozs )._fl as Io.))._fb,o ol Lol lo.\)._fbA
(§)PL8g 0Byl g @S Culas 3yl (iS5l
(62 (53] S a0b LT 4 390 (0l » 505 dliwe
S aiiaBu 39agy 315 A3 )l (5)50> Jde 4 a S,
Cawl (bio Fawly a2)ie (-9)b OLVET Gab o
65101 (lad 4 Algi a3 Ao (-8,b(» LT (bl
=92yl )3 1) )8 Ol Lol 4p3) S50 ) Saass Lo
dgizo 4 g Suw juss Wb (30 plzul Has sie
9 awliols (5y2—ib Lo SRy 9 Logivalas Ju5
i1 6d)lg—0 g yixioSuw (sannalSSl a4 1.)_»0 O—io LU
oo Ly =l Cwl () Sow (Jolde ) awwd (-l
6590l jl Colas )3 luie CadsS L o b LT o5 394
laslhyggio Huwy BUS] A5 (I35 (paix> Togb 631>
Lazyi 5l (o 45 (5lojuSSl Lgi (JL> y 0 )3 390 A lg>
393 €5)—30Y I (3l BT iy (gyL5T (p—uim

LoD g @igdb )93 (63,9 d iz jl Cuwl ) tip JLo>
o) 5> Cuwl ()Soo Cailgy (il S 1) (5363 5 wS
bzl i SeiS Ohes )3 e 3l p2)ie i
s . @uiS (a0)p 3bb aiibly T ;i O¥= o= 9 3l
Sl s0 y3LS 1y 03 ilg> 4 S Cawl (6358 Lo Yl oisl
=l 45 4565 (ylad Lol £35S ayas |y a8 (L) (—ie
K> yio» ay)es S9-> Cawl o))lijd_'»o Ol = disgs
wawl glaizl )> €5) S SO JS8las j5 8> o5l o
»Sdoz5 859w 33550 A wgi |y I3 e () io 4 (63,9
(ia—aniz o —claiz] (g3luaiBbl bl a4 S (ol >
U cwl (- Seol g 03 uz>xn (53028 ¢ (55—
4S5 il Jlsb (glojoo > jui (] pzyio D) 550
P L2 p2yie 593 )3 45 bse Jsle sz by
O—03) p—=yio 39> d_lozjl 3y S50 JSib dSlamo
Lo)l5l9 «(53)—8 (Lo 135l 9 d—isoj iy (p—2 o
(=1 Jo—ol «S359lg5nl g (sl (Loo5> g
(§)=2 802y (G)loib> Ju jl SH9) 1ase ()io
Oh—bb Ja o 830 amgi) p—go Lgl_.(b(_;&.) d(CaasS
e o) —cloizl 8l (Hl)liwlyg 3 _ado
Ja o Sidyd il i~ 9 (s—claiz] (—wluo



Vo | d0z)S || a3 (5l diged

Loyl Lo b ib)e Lot 3 iS50 pb JS e
5 LS in LBV 3929 Lyo (o lél 4oz
a1 (993 a3le3)S 3 Wl 1), siwo ojla sl S a4y
gy yaauno Caanl (p—San Sy pIAS &Sl dy (glo,L3s!
P9—d0 ) Cumnip 0=l jl Z29)—> slool jl 2 bl
el 2y the GS_dSle ) S &5y iSpaaai?
Gae (=S paeal dayd 33 1 3K S50 )Ll )
ol bly 93 Ly (59)bg, epbius Loljll 45 el
h— 45 pe2lgo (slaliwmo Ly a5 oo b b g
39505 4Shl 39290 iy | 9 Cuyd ol o]
Ll plJl oy 0S50 —Bly psosas
Cwl (63930 (63151 (wlawl (yumiol (gl odi;S (pw
ozyin Joae alaz 5l olul Jlacl Lod Lo o &S
r—U paouas 2|9_£;3.> 09—2)1 jl 45 (—aroual «Cuwl
(ol iz ) s DT paasal S5 jguc
0 — Cwl pSao GlojiSSl 45 €(5093 (5)-S23P 39y9
€530 L — elaizl )BT GhSopiS (s )3 059
oo 4 1) )0 (IS )95 3l SLAS )3 o
A3 o=l Lo A5 28 BB (5p2dUpaanal
(i ool polb 4 Lauolyd L agzlgo 4 ol
US> =23l ple yio cled )3 (- BUS] 9 (53) Sl
oBl> > LgiT a5 3950w 4 Sb (A5 505 sl
AS Hh8 Gl Hie 4 9 G IS S

L Glabil gz )3 402)5 amgijh ()5 (Lo
saio Sy (35T (5L it o Syiolging (sloyLi
L gols 1ase (e (55luniom L (slawismusb (=lpl
Aabe Ly ) (Hlgy Bao Ly bl Sieyd bl 4y
Sio)b 9 (- Cange ()3Libgy Logac ((ghimgoriily> Ly
85 (69525 (sLoolSa Lol 3950 48,5 , a5 53 Taro
o> )jdbl_\.o sasli diges glyo wl 2y too
h Lol (slise ) (i da2)i Glmined 4,55 I
)l 50 oo Gz OLSVS] Blol gl

) Made (i (gLoShg 45 Gl plazyie (ol )
Oty dline (s il (pSoo kb0 39102
9 Slwiub 9 39— Lodpol, 3 S Ll ol
sl AT Bl 4 Cowl ()San 4251 (gjlan092
Sy (yLibgy 4y yoxio Lagy) i bl aiibls 6315
O-San (iz 9 Mg el 130 B3 ungi 9 ()-ie (i)
393 iz | (oalply g T (L) cazgo il
45 ©d)S aouis iz lblize (lgSie date Sio)s
b2 )3 O 8 )il g Lol Lol

b doz)3 3y ol) 5l ) Sege el (pSow (—cloizl

Ol Lo Ghaly—db iz > @2 yio 45 Blwms jl 0
=0 Ol dawlgdy 45 Cwgy i (slool)ed Cawg)ig,
Slzul iS50 Jo JSdino a5 o5lasil (load a d i




AN

4j 93 4025 (1o diges ‘I Wﬂﬁ

Ab) 90 40> o (5 4908

Listen!
Now listen!
Surely, if the stars are lit
There’s somebody who longs for them,
Somebody who wants them to shine a bit,
Somebody who calls it, that wee speck of
spittle, a gem?
And overridden
By blizzards of midday dust,
Tears in to god,
Afraid that it’s too late,
And sobbing,
Kisses the hand outthrust,
Swears
That he can’t, simply can’t bear a starless fate:
There must be a star, there must!
... then goes about anxious,

Though tranquil seeming,
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Whispering to somebody, s e
“you are better? —_
Not afraid? ﬁ .
All right?” HED
Now listen! el plS @ glogl

It must be for somebody stars are set gleam-
ing,

Somebody who longs

That over the rooftops

One star at least should come alight?
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Of course I want to be suc-
cessful

but I don't crave success for
me

I need to be successful to
gain

enough milk and honey

to help those around

me succeed
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The irony of loneliness
is we all feel it
at the same time
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You look at me and cry
everything hurts

I hold you and whisper
.but everything can heal



4j 93 4025 (5l digos || ez W

are not enough
elf you will never
oh for someone e

ok at me and ¢
ing hurts

you and whisper
erything can he

Ngy0

1 them coming,
g, them leaving
eparing your bo

Gl ) Con a5 dg ol
(J:‘S [}

a5 Cawl 45lin
> O3> @

ness is a sign you a
rate need of yourse

same time
o myself

s stronger than
heart which sh
and over and still

essing to be th
do you know h
owers confuse




T‘ do=)5 I| &j 93 dazy (sl aiges

PLohS jouz jl S 9 (595 J=lo 9 JS5)8 DSl Gamngiail)s 9 Glaawge Ly JSjge 55 S LT LaxSU (ggziiwn 5o
&iogs 393 () ) 4S5 (63 ol 4 Cawol 1AAA JLuw 5> 034 diivgs (gldalidinles jl 63ibais),S plell J5jg0 (yl ol
2S5 Gl JSajge =l =k h-= o9l SLT LU (gomim 5> puwl dg QLSS (g0 jl 438550 —alid 9 5 I
B0l )5 Il dcgazo )3 Y1 F Jluw )3 JBj90 =2l )95 5le (sh—=1 392 YoI¥ Jlw )5 yiwd joib )3 995
93— 42 JB2jge o= GG V1B po)lo )3 @S h—=l J20S5 Jlus 4 590 wawgzlule (ayieaS )> & 5lg

355 Eopid Vo5

o5 ll> o>
Sl L) (a2 e (lids)S (ggadily

(ol o 45 (5352 plod) Sl &1 5

I know you feel alone S0 Rl polua] pigd 0

But we are here beside you 95 HUS” i lxisl Lo Lol
She left the stars up in the sky » _
So they can guide you IS5 Glewl )3 1) s )liuw o

S (pledsl) 1) o5 Ailgiy 15

And you will see her in your dreams o O
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You made her proud to be alive
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When you feet don’t touch the ground
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You’ll be safe in this place above the
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I see it all around us

In every single color

And every dimension

Crowns the reinvention

And if it is black then it’s white

And when it is dark then it’s light

So fill in all the spaces

With imaginary places

It’s so frustrating

When no one else sees

Everything you see

,So for now it is just an illusion, confusion
Unless you're someone who believes
¢When you look tell me what do you see

Just imagination

A creative speculation

Our lives calling

Was never meant to be boring

o] O 990 3 (5 w>

S in> @igi(50

Cunlgd )5 lAn iy

aulio gl Sz

029250 3590 Camn)Sod iy b

Wjizo 35 3>l iy il @S > eilgi0
Caan (12 b5 4y (535 oS5 51 50>

Tabb d9cgo 420> (jlad 6,5V a8yl dgu 50

S Ol ESlgised 4 Cawl ol dyg0 5> (a2

039 ac L o350l

53 o3> @ilgies b KLl 4igSz

U050 63050 @ilgines a5 Cawl Cuirol 3)50 )3 (G Lol
Sy 9 Sl g ) plos

A g ) Sie )l 2l Sloads el

a5 b (S Blgise (2 JbL il 39=g Jolgdo (il )5

ealSSl L) (e yio (i)l (gemdiils

) 93 4025 (sl aigas |I daz)5| 10

9L &t i
4ad )93 (iredn 50
BUPLES

® 53R )2 >

Gl Sadan u «aanl olaww )1 g
Cunl yob g <l S oS (589 9

) las dad

O R GRS sYBL b

05 (6)525 S By Cawwlunyd bl L
GHGe P S LR

LS Wl @95 SO baié Vs (gl G
A0 90 65 bl (S 55 Sl S

S0 62 9N e S0 o5 B9

Ju25 bis
@S> 385 S g
Lo (,SA5j (gl

AL s 3Sdiwns> 45 8394 H)8 gz

I can feel it

Anticipation in the air

Something just beyond compare

To any other night I swear

I can feel my heart is beating much too
fast

No more looking to the past
?Could this be the one at last

Something about this night that I cannot
express

Excitement or nervousness

How intent I couldn’t guess

But there is something about this night
that I just can’t ignore

All the sweat and tears and more

Have made this all we're fighting for

If there is one chance this could be the one
to beat our expectations
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Dreams
?What it is a dream

Dreams are stories and images that our minds create
while we sleep. Also they usually occur involuntarily
in the mind during certain stages of sleep. They can
be entertaining, fun, romantic, disturbing, frighten-
.ing, and sometimes bizarre

They are an enduring source of mystery for scientists
.and psychological doctors

?How often it occurs and how much it can last

We may not remember dreaming, but everyone is
thought to dream between 3 and 6 times per night.
It is thought that each dream lasts between 5 to 20
minutes. Around 95 percent of dreams are forgotten
.by the time a person gets out of bed

?What happens during dreaming

The whole brain is active during dreams, from the
brain stem to the cortex. Most dreams occur during
REM (rapid eye movement) sleep. This is part of the
sleep-wake cycle and is controlled by the reticular
activating system whose circuits run from the brain
.stem through the thalamus to the cortex

Lucid dreams

A lucid dream is one in which you are aware that you
are dreaming even though you’re still asleep. Lucid
dreaming is thought to be a combination state of both
consciousness and REM sleep, during which you can
.often direct or control the dream content

Approximately half of all people can remember ex-
periencing at least one instance of lucid dreaming,
and some individuals are able to have lucid dreams
.quite frequently

Déja Vus
We all have experienced a sudden feeling of famil-
iarity while in a completely new place, Or the feeling

you’ve had the exact same conversation with some-
.one before

But scientifically Déja vu can be defined as: a novel
situation which is perceived to be familiar, without
any clear memory of having experienced it before.

1093 6yl
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This combination, recognizing a situation without
any clear memory why, is perhaps particularly like-
ly to occur during dreaming, where the entirety of
our experience is created from a network of memory
traces. In other words, everything is familiar because
it’s created from our memories. In support of this
idea, people with higher dream recall frequency also
.report more déja vu experiences

Nightmares

Nightmares are distressing dreams that cause the
dreamer to feel a number of disturbing emotions.
Common reactions to a nightmare include fear
.and anxiety

They can occur in both adults and children, and caus-
:esinclude

Stress

Fear

Trauma

Emotional difficulties

llIness

Use of certain medications or drugs

:An interesting fact about dreaming

Blind People May Dream Visually

In one study of people who have been blind since
birth, researchers found that they still seemed to
experience visual imagery in their dreams, and they
also had eye movements that correlated to visual
dream recall. Although their eye movements were
fewer during REM than the sighted participants of
the study, the blind participants reported the same
.dream sensations, including visual content

Sources

Brown, A. S. (2003). A review of the déja vu expe- .1
.rience. Psychological bulletin, 129(3), 394

https://en.wikipedia.org/wiki/Dream .2

https://www.medicalnewstoday.com/articles/ 3
By Hannah Nichols, Reviewed by Timothy J. Legg,
PhD, CRNP
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English Idiom Meaning Persian Equivalent

( To change one’s mind ) ( To change decision ) ( 05 Lo9e |y 395> @uouas )
To put/set someone’s To help someone to stop . | R a
( mind at rest ) ( worrying 05 03 1) S 894>

Show dislike by making SUSLs «()3)S (525 (>
Make/pull a face unpleasant expression 03915

for someone

To lift a finger ) ( To help out ) ( OO SaS )

g g ob:?:tﬁngers ) ( To suffer badly ) ( OM2) w4 )
To be given the thumbs To be approved (up) or et

up/down ) ( (rejected (down ) ( 055 dliine b cudlyn )

As a rule of thumb ) ( As a general, useful rule ) ( GuiSSlyw Olus / IS Zx@)

et LR ) (e )

To turn one’s hand ) ( -Ir-)oredvoic;(:sinegxsp\griit:r?:; ) ( 0 15 )5 O )

To get out of hand ) ( To get out of control ) ( O\ 2> S )

To keep fingers crossed ) (I'o wish someone good Iucl) (05)5 Cadgo (595)T WS Lgl)g)

¢
¢
¢
¢
¢
¢
¢
¢
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First hand ) ( Direct experience ) ( o «Jol Cawd )

To have one’s hands full ) ( To be very busy ) ( (39 dsdino )

To give someone a hand ) ( To help someone ) ( 035 SaS S @ )

To stand on one’s own ) ( To be independent ) ( 393 Jiiue )
two feet

To be rus?ed off one’s ) ( To be very hectic ) ( 9392 LB )

eet

To get cold feet ) ( fo becsoxei:‘riii: e ) ( Odawys (55 pl=dl )

To find one’s feet ) ( To get used to things ) ( 035 wile )

To get itchy feet ) ( To get a desire to travel ) ( 0O3) WS p @ yow Gabe )

To feoeriggrgsal;i:g in ) ( To have ?nfs?degng deep ) ( 0355 Lo La.m; )

Psiotebmebones ) Tsoterenet ) (1 g ome

To keep one’s head ) ( To keep calm ) ( 039 ehyT )

To lose head ) ( To lose control ) ( JyS 3l s )

Laugh one’s head off ) ( Laugf:lt\e/f;\l/orzglcyh and ) ( w3l UAT:::” e )

To snap one’s head off ) ( To speak angrily ) ( 0 By> Cuiluac b )

¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
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Try not to laugh even a .
UL EED S STl e ) (chough one wants to Iaugh) ( OIS |y x> (g5l )
To put a brave face on To show happiness while ol bas )3yl 395> (59) W
something being unhappy 035

To catch one’s eye ) ( To get one’s attention ) ( 03y o |y (S dogs )

= dlyo / bl "
To keep an eye on some To observe carefully : )ﬁ e eib2)lez
one or something 09 (S / (S

To see eye to eye ) (To agree with each other) ( O3S (@dlgs )

To play somethlng by ) (Not to decide what to do) ( O35S Joe 3ol Camis )

beforehand
To go in one ear and out Not to listen or pay N IR T -
the other ) ( attention O 4295/ I LB
To be all ears ) ( To be keen to listen ) ( 039 UbeS blyw )
To get/put someone’s To offend sl | .
back up o offend someone 039y |y S a5
To stab someone in the To do something harmful to ;
back someone who trusted you ) p2i5 iy
You scratch my back and If you help me, I'll help O «pPb dils ho (5lgd o3
I'll scratch yours you o 1) o5 slod o

To make up one’s mind ) ( To decide ) ( 08,3 euoua’ )

r

¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
¢
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| could never have dreamt that there were
such goings-onin the world between the cov-
ers of books, such sandstorms and ice blasts of
words,,, such staggering peace, such enormous
laughter, such and so many blinding bright lights,,
,splashing all over the pagesin a million bits and
piecesall of which were words, words, words,and
each of which were alive foreverin its own delight
and glory and oddity and light.
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19- Find good things without looking for

20- The voice actor of smaug.a dragon in J.R.R Tolk-
ine’s “The Hobbit”. In Peter Jackson’s adaptation of
Tolkine’s book

21- Based on Emily Dickinson poem: ... is the thing
with feathers that perches in the soul

22- The first black woman to win a Nobel prize
23- Use something

24- The story narrator of “ The Great Gatsby” by
F.Scott Fitzgerald

.

[N

25- He was known as Gabo or Gabito throughout
Latin America

26- Nostalgia for a time you’ve never known
27- Another term for Loan Translation

28- The country that holds the highest number of
winners of the Nobel Prize in literature

29- At the last scene of the movie “Se7en”. direct-
ed by David Fincher. detective somerest. Played
by Morgan Freeman. quoted from this well-known
American writer.
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1- One of the Leo Tolstoy’s books

2- A Norwegian playwright and the father of mod-
ern realistic drama

3- A person who usually forgives
4- American poet and the father of free vers
5- Causing mild fear

6- “Apocalypse Now” the American film directed by
Francis Ford Coppola was inspired by this book by
Joseph Conrad

7- The Bard of Avon
8- Envious
9- The creator of Fagin and Miss Havisham

10- Fear or dislike of advanced technology or comp
devices

11- America’s first modern celebrity

12- The opening Phrase of Act 3.scene 1 in Shake-
speare’s Hamlet spoken by Prince Hamlet in so
called “ nunnery scene”

13- The writer of the “ To the Light House “

14- Th main antagonist of J.R.R Tolkine’s “ Lord of
the Rings “

15- A new word is added to the dictionary every ...
hours

16- The events of “ Ulysses “ by James Joyce happen
in this city

17- Harry Potter’s pet in J.K.Rowling’s book series

18- One of the Sylvia Plath poems that commonly
used as an example of her writing style
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racial affairs, Brown suggested a reversal in course.
A mood of outrage and defiance swept the South,
not unlike the reaction to emancipation and Recon-
struction following the Civil War. Again, racial equal-
ity was being forced upon the South by the federal
government, and by 1956 Southern white opposition
to desegregation mushroomed into a vicious back-
lash. White Citizens’ Councils were formed in almost
every Southern city and backwater town, comprised
primarily of middle- to upper-middle-class whites in
business and the clergy. Just as Southern legislatures
had passed the black codes in response to the ear-
ly steps of Reconstruction, in the years immediately
following Brown v. Board, five Southern legislatures
passed nearly fifty new Jim Crow laws. In the streets,
resistance turned violent. The Ku Klux Klan reassert-
ed itself as a powerful terrorist organization, commit-
ting castrations, killings, and the bombing of black
homes and churches. NAACP leaders were beaten,
pistol-whipped, and shot. As quickly as it began,
desegregation across the South ground to a halt. In
the absence of a massive, grassroots movement di-
rectly challenging the racial caste system, Jim Crow
might be alive and well today. Yet in the 1950s, a civil
rights movement was brewing, emboldened by the
Supreme Court’s decisions and a shifting domestic
and international political environment. With ex-
traordinary bravery, civil rights leaders, activists, and
progressive clergy launched boycotts, marches, and
sit-ins protesting the Jim Crow system. They endured
fire hoses, police dogs, bombings, and beatings by
white mobs, as well as by the police. Once again,
federal troops were sent to the South to provide
protection for blacks attempting to exercise their
civil rights, and the violent reaction of white racists
was met with horror in the North. The dramatic high
point of the Civil Rights Movement occurred in 1963.
The Southern struggle had grown from a modest
group of black students demonstrating peacefully at
one lunch counter to the largest mass movement for
racial reform and civil rights in the twentieth century.

On June 12, 1963, President Kennedy announced
that he would deliver to Congress a strong civil rights
bill, a declaration that transformed him into a wide-
ly recognized ally of the Civil Rights Movement. Fol-
lowing Kennedy’s assassination, President Johnson
professed his commitment to the goal of “the full
assimilation of more than twenty million Negroes
into American life,” and ensured the passage of com-
prehensive civil rights legislation. The Civil Rights Act
of 1964 formally dismantled the Jim Crow system of
discrimination in public accommodations, employ-
ment, voting, education, and federally financed ac-
tivities. The Voting Rights Act of 1965 arguably had
even greater scope, as it rendered illegal numerous
discriminatory barriers to effective political partic-
ipation by African Americans and mandated fed-
eral review of all new voting regulations so that it
would be possible to determine whether their use
would perpetuate voting discrimination. Within five
years, the effects of the civil rights revolution were
undeniable. Between 1964 and 1969, the percent-
age of African American adults registered to vote in
the South soared. In Alabama the rate leaped from
19.3 percent to 61.3 percent; in Georgia, 27.4 per-
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cent to 60.4 percent; in Louisiana, 31.6 percent to
60.8 percent; and in Mississippi, 6.7 percent to 66.5
percent.4 suddenly black children could shop in de-
partment stores, eat at restaurants, drink from wa-
ter fountains, and go to amusement parks that were
once off-limits. Miscegenation laws were declared
unconstitutional, and the rate of interracial marriage
climbed. While dramatic progress was apparent in
the political and social realms, civil rights activists
became increasingly concerned that, without major
economic reforms, the vast majority of blacks would
remain locked in poverty. Thus at the peak of the
Civil Rights Movement, activists and others began to
turn their attention to economic problems, arguing
that socioeconomic inequality interacted with rac-
ism to produce crippling poverty and related social
problems. As the Civil Rights Movement began to
evolve into a “Poor People’s Movement,” it promised
to address not only black poverty, but white poverty
as well .Martin Luther King Jr. and other civil rights
leaders made it clear that they viewed the eradica-
tion of economic inequality as the next front in the
“human rights movement” and made great efforts
to build multiracial coalitions that sought economic
justice for all. Shortly before his assassination, he en-
visioned bringing to Washington, D.C., thousands of
the nation’s disadvantaged in an interracial alliance
that embraced rural and ghetto blacks, Appalachian
whites, Mexican Americans, Puerto Ricans, and Na-
tive Americans to demand jobs and income—the
right to live. In a speech delivered in 1968, King ac-
knowledged there had been some progress for blacks
since the passage of the Civil Rights Act of 1964, but
insisted that the current challenges required even
greater resolve and that the entire nation must be
transformed for economic justice to be more than a
dream for poor people of all colors. With the success
of the Civil Rights Movement and the launching of
the Poor People’s Movement, it was apparent to all
that a major disruption in the nation’s racial equilib-
rium had occurred. Conservative whites began, once
again, to search for a new racial order that would
conform to the needs and constraints of the time.
This process took place with the understanding that
whatever the new order would be, it would have to
be formally race-neutral—it could not involve explic-
it or clearly intentional race discrimination. A similar
phenomenon had followed slavery and Reconstruc-
tion, as white elites struggled to define a new racial
order with the understanding that whatever the new
order would be, it could not include slavery. Jim Crow
eventually replaced slavery, but now it too had died,
and it was unclear what might take its place. Barred
by law from invoking race explicitly, those commit-
ted to racial hierarchy were forced to search for new
means of achieving their goals according to the new
rules of American democracy. Proponents of racial
hierarchy found they could install a new racial caste
system without violating the law or the new limits
of acceptable political discourse, by demanding “law
and order” rather than “segregation forever.”
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separate booths only upon complaint of the people
in the town and vicinity to be served after due hear-
ing as now provided by law in other complaints filed
with the Corporation Commission.

South Carolina:

Child Custody: It shall be unlawful for any parent,
relative, or other white person in this State, having
the control or custody of any white child, by right of
guardianship, natural or acquired, or otherwise, to
dispose of, give or surrender such white child per-
manently into the custody, control, maintenance, or
support, of a Negro.

North Carolina:

Textbooks: Books shall not be interchangeable be-
tween the white and colored schools, but shall con-
tinue to be used by the race first using them.

Arkansas:

Prisons: The warden shall see that the white convicts
shall have separate apartments for both eating and
sleeping from the Negro convicts. Mississippi - It shall
be unlawful for any white prisoner to be handcuffed
or otherwise chained or tied to a Negro prisoner.

In 1896, the Supreme Court established the doc-
trine of separate but equal in Plessy v. Ferguson, af-
ter a black man in New Orleans attempted to sit in
a whites only railway car . Railroads had to provide
equal but separate accommodations for the white
and colored races on lines running in the state. The
Louisiana General Assembly passed laws preventing
black and white people from riding together in 1890.
A couple of years later, the court passed a Mississippi
law which denied the right for black men to vote. The
Jim Crow laws affected every aspect of life. In South
Carolina, blacks and whites could not work together
in the same room, enter through the same door, or
even look out the same window. Many black

Sheet music cover image of the song 'Jim Crow', with
original authorship notes, United States, 1900.

JIM CROW.
NEW VORK.
Prbliahed by Kirih & Hall No 7 Frarniire g

people could not get hired, because of the color of
their skin. In 1914, Texas had a total of six towns
that didn’t allow black residents. There were doors,
ticket booths, and water fountains that were just for
blacks. Schools and textbooks books were divided
between the blacks and whites. Each race had a dif-
ferent school, textbooks, and bibles.

The Death of Jim Crow

Scholars have long debated the beginning and end
of Reconstruction, as well as exactly when Jim Crow
ended and the Civil Rights Movement or “Second
Reconstruction” began. Reconstruction is most typ-
ically described as stretching from 1863 when the
North freed the slaves to 1877, when it abandoned
them and withdrew federal troops from the South.
There is much less certainty regarding the beginning
of the end of Jim Crow. The general public typical-
ly traces the death of Jim Crow to Brown v. Board
of Education, although the institution was showing
signs of weakness years before. By 1945, a growing
number of whites in the North had concluded that
the Jim Crow system would have to be modified, if
not entirely overthrown. This consensus was due to
a number of factors, including the increased politi-
cal power of blacks due to migration to the North
and the growing membership and influence of the
NAACP, particularly its highly successful legal cam-
paign challenging Jim Crow laws in federal courts.
Far more important in the view of many scholars,
however, is the influence of World War Il. The blatant
contradiction between the country’s opposition to
the crimes of the Third Reich against European Jews
and the continued existence of a racial caste system
in the United States was proving embarrassing, se-
verely damaging the nation’s credibility as leader of
the “free world.” There was also increased concern
that, without greater equality for African Americans,
blacks would become susceptible to communist in-
fluence, given Russia’s commitment to both racial
and economic equality. The Supreme Court seemed
to agree. In 1944, in Smith v. Allwright, the Supreme
Court ended the use of the all-white primary elec-
tion; and in 1946, the Court ruled that state laws
requiring segregation on interstate buses were un-
constitutional. Two years later, the Court voided any
real estate agreements that racially discriminated
against purchasers, and in 1949 the Court ruled that
Texas’s segregated law school for blacks was inher-
ently unequal and inferior in every respect to its law
school for whites. In 1950, in McLaurin v. Oklahoma,
it declared that Oklahoma had to desegregate its law
school. Thus, even before Brown, the Supreme Court
had already begun to set in motion a striking pattern
of desegregation. Brown v. Board of Education was
unique, however. It signaled the end of “home rule”
in the South with respect to racial affairs. Earlier de-
cisions had chipped away at the “separate but equal”
doctrine, yet Jim Crow had managed to adapt to the
changing legal environment, and most Southerners
had remained confident that the institution would
survive. Brown threatened not only to abolish segre-
gation in public schools, but also, by implication, the
entire system of legalized discrimination in the South.
After more than fifty years of nearly complete defer-
ence to Southern states and noninterference in their



separated Americans by race in 26 states. From Del-
aware to California, and from North Dakota to Texas,
many states (and cities, too) could impose legal pun-
ishments on people for consorting with members of
another race. The most common types of laws for-
bade.

Southern state legislatures passed these types of
laws that made it mandatory that whites and

Blacks be separated in public transportation and
school. It was then extended to parks, cemeteries,
restaurants, and other public places. Fines and even
jail time were enforced if a person did not sit in their
certain section.

However, Jim Crow laws covered almost every pos-
sible area of human contact. The following is a sam-
pling of Jim Crow laws from various states:

Alabama:

Buses: All passenger stations in this state operated
by any motor transportation company shall have
separate waiting rooms or space and separate ticket
windows for the white and colored races.

Railroads: The conductor of each passenger train is
authorized and required to assign each passenger to
the car or the division of the car, when it is divided
by a partition, designated for the race to which such
passenger belongs.

Restaurants: It shall be unlawful to conduct a restau-
rant or other place for the serving of food in the city,
at which white and colored people are served in the
same room, unless such white and colored persons
are effectually separated by a solid partition extend-
ing from the floor upward to a distance of seven feet
or higher, and unless a separate entrance from the
street is provided for each compartment.

Florida:

Intermarriage: All marriages between a white person
and a Negro, or between a white person and a per-
son of Negro descent to the fourth generation inclu-
sive, are hereby forever prohibited.

Education: The schools for white children and the
schools for Negro children shall be conducted sep-
arately.

Georgia:

Restaurants: All persons licensed to conduct a
restaurant, shall serve either white people exclusive-
ly or colored people exclusively and shall not sell to
the two races within the same room or serve the two
races anywhere under the same license.

Intermarriage: It shall be unlawful for a white person
to marry anyone except a white person. Any mar-
riage in violation of this section shall be void.

Barbers: No colored barber shall serve as a barber
[to] white women or girls.

| sesce [ 30

Burial: The officer in charge shall not bury, or allow
to be buried, any colored persons upon ground set
apart or used for the burial of white persons.

Parks: It shall be unlawful for colored people to fre-
guent any park owned or maintained by the city for
the benefit, use and enjoyment of white persons...
and unlawful for any white person to frequent any
park owned or maintained by the city for the use and
benefit of colored persons.

Mental Hospitals: The Board of Control shall see that
proper and distinct apartments are arranged for said
patients, so that in no case shall Negroes and white
persons be together. Georgia

Louisiana:

Housing: Any person...who shall rent any part of any
such building to a negro person or a negro family
when such building is already in whole or in part in
occupancy by a white person or white family, or vice
versa when the building is in occupancy by a negro
person or negro family, shall be guilty of a misde-
meanor and on conviction thereof shall be punished
by a fine of not less than twenty-five ($25.00) nor
more than one hundred (S 100.00) dollars or be im-
prisoned not less than 10, or more than 60 days, or
both such fine and imprisonment in the discretion of
the court.

Mississippi:

Intermarriage: The marriage of a white person with
a Negro or mulatto or person who shall have one-
eighth or more of Negro blood. Shall be unlawful and
void.

Education: Separate schools shall be maintained for
the children of the white and colored races.

Promotion of Equality: Any person...who shall be

guilty of printing, publishing or circulating printed,
typewritten or written matter urging or presenting
for public acceptance or general information, argu-
ments or suggestions in favor of social equality or of
intermarriage between whites and negroes, shall be
guilty of a misdemeanor and subject to fine or not
exceeding five hundred (500.00) dollars or imprison-
ment not exceeding six (6) months or both.

Oklahoma:

Teaching: Any instructor who shall teach in any
school. college or institution where members of the
white and colored race are received and enrolled
as pupils for instruction shall be deemed guilty of a
misdemeanor, and upon conviction thereof, shall be
fined in any sum not less than ten dollars ($10.00)
nor more than fifty dollars (550.00) for each offense

Telephone Booths: The Corporation Commission is
hereby vested with power and authority to require
telephone companies...to maintain separate booths
for white and colored patrons when there is a de-
mand for such separate booths. That the Corporation
Commission shall determine the necessity for said
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rican Americans obtained political power and began
the long march toward greater social and econom-
ic equality, whites reacted with panic and outrage.
Southern conservatives vowed to reverse Reconstruc-
tion .... Their campaign to “redeem” the South was
reinforced by a resurgent Ku Klux Klan, which fought
a terrorist campaign against Reconstruction govern-
ments and local leaders, complete with bombings,
lynching, and mob violence. The terrorist campaign
proved highly successful. “Redemption” resulted in
the withdrawal of federal troops from the South and
the effective abandonment of African Americans and
all those who had fought for or supported an egali-
tarian racial order. The federal government no longer
made any effort to enforce federal civil rights legis-
lation .... Once again, vagrancy laws and other laws
defining activities such as “mischief” and “insulting
gestures” as crimes were enforced vigorously against
blacks. The aggressive enforcement of these criminal
offenses opened up an enormous market for convict
leasing, in which prisoners were contracted out as la-
borers to the highest private bidder. Convicts had no
meaningful legal rights at this time and no effective
redress. They were understood, quite literally, to be
slaves of the state. The Thirteenth Amendment

to the U.S. Constitution had abolished slavery but
allowed one major exception: slavery remained ap-
propriate as punishment for a crime. In a landmark
decision by the Virginia Supreme Court, Ruffin v.
Commonwealth, issued at the height of Southern Re-
demption, the court put to rest any notion that con-
victs were legally distinguishable from slaves. During
the decade following Redemption, the convict popu-
lation grew ten times faster than the general popu-
lation: “Prisoners became younger and blacker, and
the length of their sentences soared”. It was the na-
tion’s first prison boom and, as they are today, the
prisoners were disproportionately black. After a brief
period of progress during Reconstruction, African
Americans found themselves, once again, virtually
defenseless. The criminal justice system was stra-
tegically employed to force African Americans back
into a system of extreme repression and control, a
tactic that would continue to prove successful for
generations to come. Even as convict leasing faded
away, strategic forms of exploitation and repression
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View of a passengers under a sign that reads 'Colored
Waiting Room' at a bus station (at 309 North Magnum
Street), Durham, North Carolina, 1940.

emerged anew. Redemption marked a turning point
in the quest by dominant whites for a new racial
equilibrium, a racial order that would protect their
economic, political, and social interests in a world
without slavery. Segregation laws were proposed as
part of a deliberate effort to drive a wedge between
poor whites and African Americans. These discrim-
inatory barriers were designed to encourage low-
er-class whites to retain a sense of superiority over
blacks, making it far less likely that they would sus-
tain interracial political alliances aimed at toppling
the white elite. The laws were, in effect, another
racial bribe. As William Julius Wilson has noted, “As
long as poor whites directed their hatred and frustra-
tion against the black competitor, the planters were
relieved of class hostility directed against them.” In-
deed, in order to overcome the well-founded suspi-
cions of poor and illiterate whites that they, as well
as blacks, were in danger of losing the right to vote,
the leaders of the movement pursued an aggressive
campaign of white supremacy in every state prior to
black disenfranchisement. History seemed to repeat
itself. Just as the white elite had successfully driven
a wedge between poor whites and blacks following
Bacon’s Rebellion by creating the institution of black
slavery, another racial caste system was emerging
nearly two centuries later, in part due to efforts by
white elites to decimate a multiracial alliance of poor
people. By the turn of the twentieth century, every
state in the South had laws on the books that disen-
franchised blacks and discriminated against them in
virtually every sphere of life, lending sanction to a
racial ostracism that extended to schools, churches,
housing, jobs, restrooms, hotels, restaurants, hospi-
tals, orphanages, prisons, funeral homes, morgues,
and cemeteries. Politicians competed with each oth-
er by proposing and passing ever more stringent, op-
pressive, and downright ridiculous legislation (such
as laws specifically prohibiting blacks and whites
from playing chess together). The public symbols
and constant reminders of black subjugation were
supported by whites across the political spectrum,
though the plight of poor whites remained largely
unchanged. For them, the racial bribe was primari-
ly psychological. The new racial order, known as Jim
Crow was regarded as the “final settlement,” the
“return to sanity,” and “the permanent system.” Of
course, the earlier system of radicalized social con-
trol—slavery—had also been regarded as final, sane,
and permanent by its supporters. Like the earlier
system, Jim Crow seemed “natural,” and it became
difficult to remember that alternative paths were not
only available at one time, but nearly embraced.

As early as 1837 the term Jim Crow was used to
describe racial segregation in Vermont. They man-
dated the separation of the races and separate and
unequal status for African Americans. The most im-
portant Jim Crow laws required that public schools,
public accommodations, and public transportation,
including buses and trains, have separate facilities
for whites and blacks. The facilities established for
African Americans were always far inferior to whites,
and reinforced their poverty and political exclusion.
These laws also generated a decades-long struggle
for equal rights. From 1881 to 1964, Jim Crow laws



lective racial epithet for Blacks, not as offensive as
nigger, but as offensive as coon or darkie. Obviously,
the popularity of minstrel shows aided the spread of
Jim Crow as a racial slur. This use of the term did not
last past a half century. By the end of the 19th Cen-
tury, the words Jim Crow were less likely to be used
to derisively describe Blacks; instead, the phrase Jim
Crow was being used to describe laws and customs
which oppressed Blacks. The minstrel show was one
of the first native forms of American entertainment,
and Rice was rightly regarded as the “Father of Amer-
ican minstrelsy.” He had many imitators. In 1843,
four White men from Virginia, billed as the “Virgin-
ia Minstrels,” darkened their faces and imitated the
singing and dancing of Blacks. They used violins, cas-
tanets, banjos, and tambourines. Their routine was
successful and they were invited to tour the country.
In 1845, the Christy Minstrels (for whom Stephen
Foster wrote some of his most popular songs) origi-
nated many features of the minstrel show, including
the seating of the blackface performers in a semicir-
cle on stage, with the tambourine player (Mr. Tam-
bo) at one end, and the castanet player (Mr. Bones)
at the other; the singing of songs, called Ethiopian
melodies, with harmonized choruses; and the hu-
morous banter of jokes between the endmen and
the performer in the middle seat (Mr. Interlocutor).
These performers were sometimes called “Ethiopi-
an Delineators” and the shows were popularly re-
ferred to as “Coon Shows.” Rice, and his imitators,
by their stereotypical depictions of Blacks, helped to
popularize the belief that Blacks were lazy, stupid,
inherently less human, and unworthy of integration.
During the years that Blacks were being victimized by
lynch mobs, they were also victimized by the racist
caricatures propagated through novels, sheet mu-
sic, theatrical plays, and minstrel shows. Ironically,
years later when Blacks replaced White minstrels,
the Blacks also “blackened” their faces, thereby pre-
tending to be Whites pretending to be Blacks. They,
too, performed the Coon Shows which dehumanized
Blacks and helped establish the desirability of racial
segregation. Daddy Rice, the original Jim Crow, be-
came rich and famous because of his skills as a min-
strel. However, he lived an extravagant lifestyle, and
when he died in New York on September 19, 1860,
he was in poverty.1 The
minstrel shows were
popular between 1850
and 1870, but they lost
much of their nation-
al popularity with the
coming of motion pic-
tures and radios. Unfor-
tunately for Blacks, the
minstrel shows contin-
ued in small towns, and
worse, caricatured por-
trayals of Blacks found

greater expression in
motion pictures and
radios. Two examples

of the influence which
these minstrel show had
during the history, were
Dumbo and John Lloyd
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Stephens arriving in Mexico.

Disney’s feature film Dumbo, released in 1941, tells
the tale of a loveable baby elephant born with un-
naturally large ears which he is consequently able to
use for flying. One of the scenes presented in the film
presents some highly problematic material however.
Halfway through the film, Dumbo runs into a group
of crows who assist in motivating, encouraging, and
teaching him to fly. By aid of the “magic feather” the
crows give him, Dumbo is then able to return to the
circus and perform a revolutionary new act which
crazes the nation.

Unfortunately, the crows Dumbo runs into are pre-
sented as African Americans. The very fact that Dis-
ney chose the particular characterization of crows to
display black-coded stereotypes is questionable, but
to make matters even worse, their leader’s script-
ed name is Jim Crow. The blatant reference to the
offensive term of Jim Crow, the stereotyped lan-
guage given to the crows, the voice casting of African
Americans as the crows they’re playing, the anima-
tor behind their creation, and the role they play in
the film’s plot all pose large problems which can’t be
overlooked.

Having already established a problematic visual rep-
resentation of Jim Crow, the song “When | See an
Elephant Fly” next adds a disturbing linguistic ste-
reotyping of African American language. The main
line of the chorus uses speech reminiscent of early
minstrel songs: “But | be don’ seen ‘bout ev’rythang,
when | see an elephant fly” It’s interesting to note
that the lyrics of this song in current Disney song-
books have changed the lyrics to “But | think | will
have seen ev’rything when | see an elephant fly.”
The removal of dialect from the printed sheet music
seems to reflect a recognition of the racist implica-
tions to it.

The controversial visual and linguistic stereotypes
presented in Dumbo’s crows are further complicat-
ed by the voice casting. Jim Crow is voiced by white
actor Cliff Edwards, while the rest of the crows are
voiced by the African American choir Hall Johnson.
(The same chorus Disney used in the racially contro-
versial film Song of the South.) Whether it’s more
problematic to have African American actors voic-
ing racist stereotypes or to have a white actor voice
a caricature of Jim Crow is difficult to determine.
To have a white actor giving a racially black coded
performance, even if animated, is the same act as a
blackface minstrel show.

The other example of this influence came when the
United States’ special ambassador to Central Amer-
ica, John Lloyd Stephens, arrived in Merida on Mex-
ico’s Yucatan Peninsula in 1841. Upon his arrival a
local brass band played Jump Jim Crow mistakenly
thinking it was the national anthem of the United
States. The popularity of Jump Jim Crow and the
blackface form of entertainment also prompted
many whites to refer to most black males routinely
as Jim Crow.

The backlash against the gains of African Americans
in the Reconstruction Era was swift and severe. As Af-



ever the Nobel committee does not acknowledge re-
fusals, and includes Pasternak and Sartre in its list of
Nobel laureates.

Fourteen women have won the Nobel Prize in Liter-
ature, more than any other Nobel Prize with the ex-
ception of the Nobel Peace Prize.

The country with the most recipients of the Nobel
Prize in Literature is France with 16, followed by the
United States with 12 and the United Kingdom with
11.

Laureates:

Kazuo Ishiguro (2017) novel
Bob Dylan (2016) poetry,
songwriting

Svetlana Alexievich (2015) history,
essay

Patrick Modiano (2014) novel

Article

A CLOSE STUDY OF JIM CROW

A nineteenth-century American actor named Thom-
as Rice was sensationally popular as a blackface char-
acter named Jim Crow. His popularity is credited with
giving birth to blackface minstrelsy as others began
to imitate him in the hope of emulating his success.
Rice’s Jim Crow provided a name for laws and cus-
toms designed to repudiate the emancipation of Af-
rican slaves. Blackface minstrelsy staged an idealized
version of slave life on a southern plantation. Para-
doxically, as blackface revoked the emancipation of
slaves on stage, it emancipated the American theatre
from its British origins and its audience of recently
immigrated laborers from a low social position. It
even occasionally performed an ironic reversal of
the subaltern status of the very African slaves whose
freedom by proclamation and constitutional amend-
ment the performance sought to negate. Contradic-
tions in the history of blackface performance in the
United States stage American anxieties about race,
class, emancipation, and the very construction of the
concepts of blackness and whiteness.

The name Jim Crow is often used to describe the seg-
regation laws, rules, and customs which arose after
Reconstruction ended in 1877 and continued until
the mid1960s , but how did the name become as-
sociated with these “Black Codes” which took away
many of the rights which had been granted to Blacks
through the 13th, 14th, and 15th Amendments?

"Come listen all you galls and boys,

I’'m going to sing a little song,

My name is Jim Crow.

Weel about and turn about and do jis so,

Eb’ry time | weel about | jump Jim Crow."

These words are from the song, “Jim Crow,” as it ap-
peared in sheet music written by Thomas Dartmouth
“Daddy” Rice. Rice, a struggling “actor” (he did short
solo skits between play scenes) at the Park Theater
in New York, happened upon a Black person singing
the above song -- some accounts say it was an old
Black slave who walked with difficulty, others say it
was a ragged Black stable boy. Whether modeled on
an old man or a young boy we will never know, how-
ever, it is clear that in 1828 Rice appeared on stage
as “Jim Crow” -- an exaggerated, highly stereotypical
Black character. Rice, a White man, was one of the
first performers to wear blackface makeup -- his skin
was darkened with burnt cork. His Jim Crow song-
and-dance routine was an astounding success that
took him from Louisville to Cincinnati to Pittsburg to
Philadelphia and final-
ly to New York in 1832.
He then performed to
great acclaim in London
and Dublin. By then “Jim
Crow” was a stock char-
acter in minstrel shows,
along with counterparts
Jim Dandy and Zip Coon.
Rice’s subsequent black-

face characters were
Sambos, Coons, and
Dandies. White audi-

ences were receptive to
the portrayals of Blacks
as singing, dancing,
grinning fools. By 1838,
the term “Jim Crow”
was being used as a col-
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The Man Booker Prize is the leading literary award in
the English speaking world, and has brought recog-
nition, reward and readership to outstanding fiction
for five decades. Each year, the prize is awarded to
what is, in the opinion of the judges, the best novel
of the year written in English and published in the
UK. It is a prize that transforms the winner’s career.

The Man Booker Prize is sponsored by Man Group
and the winner receives £50,000 as well as the
£2,500 awarded to each of the six shortlisted au-
thors. Both the winner and the shortlisted authors
are guaranteed a worldwide readership plus a dra-
matic increase in book sales.

Booker McConnell, a multinational company, estab-
lished the award in 1968 to provide a counterpart to
the Prix Goncourt in France. Initially, only English-lan-
guage writers from the United Kingdom, the Republic
of Ireland, and the Commonwealth countries were
eligible. In 2013, however, it was announced that
the prize would be open to English-language writers
worldwide from 2014.

Well-known recipients of the prize include: Naipaul,
Nadine Gordimer, Ruth Prawer Jhabvala, Iris Mur-
doch, J.M. Coetzee, A.S. Byatt, Kingsley Amis, Penelo-
pe Lively, Ben Okri, Michael Ondaatje, lan McEwan,
Peter Carey, Kiran Desai, and Hilary Mantel.

In 1992 the Booker Russian Novel Prize was set up
to reward contemporary Russian authors, to stimu-
late wider knowledge of modern Russian fiction, and
to encourage translation and publication of Russian
fiction outside Russia. The Russian prize was disasso-
ciated from the other Bookers in 1999, after which
sponsorship was provided by several Russian com-
panies. The biennial Man Booker International Prize
was established in 2005 as a lifetime achievement
award. From 2016 it was awarded annually to the
writer of a novel or short-story collection in English
translation. The annual Man Asian Prize was estab-
lished in 2007; the Man Group announced in 2012
that it was withdrawing its sponsorship of the prize.

From 2016, the prize became a translation prize,
awarded annually for a single work of fiction, trans-
lated into English and published in the UK. Underlin-
ing the importance of translation, the £50,000 prize

is divided equally between the author and the trans-
lator.

2014 The Narrow Road to the Deep North
Richard Flanagan

2015 A Brief History of Seven Killings
Marlon James

2016 The Sellout
Paul Beatty

2017 Lincoln in the Bardo
George Saunders

2018 Milkman
Anna Burns

The Nobel Prize:

The Nobel Prize in Literature is awarded annually
by the Swedish Academy to authors for outstand-
ing contributions in the field of literature. It is one
of the five Nobel Prizes established by the 1895 will
of Alfred Nobel, which are awarded for outstanding
contributions in chemistry, physics, literature, peace,
and physiology or medicine.

As dictated by Nobel’s will, the award is administered
by the Nobel Foundation and awarded by a commit-
tee that consists of five members elected by the
Swedish Academy.

The first Nobel Prize in Literature was awarded in
1901 to Sully Prudhomme of France

Each recipient receives a medal, a diploma and a
monetary award prize that has varied throughout
the years

As of 2017, the Nobel Prize in Literature has been
awarded to 114 individuals.[6] When he received
the award in 1958, Russian-born Boris Pasternak was
forced to publicly reject the award under pressure
from the government of the Soviet Union. In 1964,
Jean-Paul Sartre made known that he did not wish to
accept the Nobel Prize in Literature, as he had con-
sistently refused all official honors in the past. How-
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To those fixed on white,
White is white,

To those fixed on black,

It is the same,

And red is red,

Yellow, yellow-

Surely there are such sights
In the many colored world,
Or in the mind.

The strange thing is that
These people never see themselves
Or you, or me.

Are they not in their minds?
Are we not in the world?

This is a curious blindness

For those that are color blind.
What queer beliefs

That men who believe in sights
Disbelieve in seers.

O people, if you but used
Your other eyes
You would see beings.

-III.II"-/I i f P:l:.l
If We Must Die
Claude McKay, 1889

o e
o

People
Jean Toomer, 1894 —1967

If we must die—Ilet it not be like hogs
Hunted and penned in an inglorious spot,

While round us bark the mad and hungry
dogs,

Making their mock at our accursed lot.
If we must die—oh, let us nobly die,

So that our precious blood may not be
shed

In vain; then even the monsters we defy

Shall be constrained to honor us though
dead!

Ph, Kinsmen! We must meet the common
oe;

Though far outnumbered, let us show us
brave,

And for their thousand blows deal one
deathblow!

What though before us lies the open
grave?

Like men we’ll face the murderous, cow-
ardly pack,

Pressed to the wall, dying, but fighting
back!




| know what the caged bird feels, alas!
When the sun is bright on the upland slopes;

When the wind stirs soft through the springing
grass,

And the river flows like a stream of glass;

When the first bird sings and the first bud opens,
And the faint perfume from its chalice steals—

| know what the caged bird feels!

| know why the caged bird beats its wing

Till its blood is red on the cruel bars;

For he must fly back to his perch and cling

When he fain would be on the bough a-swing;
And a pain still throbs in the old, old scars

And they pulse again with a keener sting—
| know why he beats his wing! Sympathy

| know why the caged bird sings, ah me, Paul Laurence Dunbar,
When his wing is bruised and his bosom sore,—
When he beats his bars and he would be free;

1872 — 1906

It is not a carol of joy or glee,

But a prayer that he sends from his heart’s deep
core,

But a plea, that upward to Heaven he flings—

| know why the caged bird sings!
Your skin like dawn

Mine like musk

One paints the beginning

Passing Time of a certain end.

Maya Angelou, 1928 — 2014
The other, the end of a

sure beginning.
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American movement. Also, a number of Harlem Re-
naissance literary figures went silent, left Harlem, or
died. Some, including Langston Hughes and Zora Ne-
ale Hurston, continued to write and publish into the
1940s and beyond, although there was no longer any
sense that they were connected to a literary move-
ment. And Harlem lost some of its magic following
the 1935 race riot. In any case, few, if any, people
were talking about a Harlem Renaissance by 1940.

The Harlem Renaissance flourished in the late 1920s
and early 1930s, but its antecedents and legacy
spread many years before 1920 and after 1930. It
had no universally recognized name, but was known
variously as the New Negro Movement, the New Ne-
gro Renaissance, and the Negro Renaissance, as well
as the Harlem Renaissance. It had no clearly defined
beginning or end, but emerged out of the social and
intellectual upheaval in the African American com-
munity that followed World War I, blossomed in the
mid- to late-1920s, and then faded away in the mid-
1930s.

While at its core it was primarily a literary move-
ment, the Harlem Renaissance touched all of the
African American creative arts. While its participants
were determined to truthfully represent the African
American experience and believed in racial pride and

equality, they shared no common political philoso-
phy, social belief, artistic style, or aesthetic principle.
This was a movement of individuals free of any over-
riding manifesto. While central to African American
artistic and intellectual life, by no means did it en-
joy the full support of the black or white intelligen-
tsia; it generated as much hostility and criticism as
it did support and praise. From the moment of its
birth, its legitimacy was debated. Nevertheless, by at
least one measure, its success was clear: the Harlem
Renaissance was the first time that a considerable
number of mainstream publishers and critics took
African American literature seriously, and it was the
first time that African American literature and the
arts attracted significant attention from the nation at
large.
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Philip Randolph’s Brotherhood of Sleeping Car Por-
ters, and the black leadership of the NAACP. Mar-
cus Garvey launched his ill-fated Black Nationalist
movement among its masses, and Harlem became
the geographical focal point of African American lit-
erature, art, music, and theater. Its night clubs, mu-
sic halls, and jazz joints became the center of New
York nightlife in the mid-1920s. Harlem, in short, was
where the action was in black America during the de-
cade following World War 1.

Harlem and New York City also contained the infra-
structure to support and sustain the arts. In the early
twentieth century, New York had replaced Boston as
the center of the book publishing industry. Further-
more, new publishing houses in the city, such as Al-
fred A. Knopf, Harper Brothers, and Harcourt Brace,
were open to adding greater diversity to their book
lists by including works by African American writers.
By the late nineteenth century, New York City housed
Tin Pan Alley, the center of the music publishing in-
dustry. In the 1920s, when recordings and broadcast-
ing emerged, New York was again in the forefront.
Broadway was the epicenter of American theater,
and New York was the center of the American art
world. In short, in the early twentieth century no
other American city possessed the businesses and
institutions to support literature and the arts that
New York did.

Without question Harlem was a rapidly growing
black metropolis, but what kind of city was it becom-
ing? Harlem historian Gilbert Osofsky argued, “The
most profound change that Harlem experienced
in the 1920’s was its emergence as a slum. Large-
ly within the space of a single decade Harlem was
transformed from a potentially ideal community to
a neighborhood with manifold social and economic
problems called ‘deplorable, ‘unspeakable, ‘incred-
ible”” As a result, most of Harlem’s residents lived
in poor housing, either in poverty or on the verge of
poverty, in a neighborhood experiencing the typical
results of poverty and discrimination: growing vice,
crime, juvenile delinquency, and drug addiction.

Inshort, the day-to-day realities that most Harlemites
faced differed dramatically from the image of Harlem
life presented by James Weldon Johnson. Harlem
was beset with contradictions. While it reflected the
self-confidence, militancy, and pride of the New Ne-
gro in his or her demand for equality, and it reflected
the aspirations and creative genius of the talented
young people of the Harlem Renaissance along with
the economic aspirations of the black migrants seek-
ing a better life in the north, ultimately Harlem failed
to resolve its problems and to fulfill these dreams.

The 1935 Harlem Race Riot put to rest the conflict-
ing images of Harlem. On March 19, 1935, a young
Puerto Rican boy was caught stealing a ten-cent
pocketknife from the counter of a 135th Street five-
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and-dime store. Following the arrest, rumors spread
that police had beaten the youth to death. A large
crowd gathered, shouting “police brutality” and “ra-
cial discrimination.” A window was smashed, looting
began, and the riot spread throughout the night. The
violence resulted in three blacks dead, two hundred
stores trashed and burned, and more than two mil-
lion dollars worth of destroyed property. The Puerto
Rican youth whose arrest precipitated the riot had
been released the previous evening when the mer-
chant chose not to press charges. Shocked by the
uprising, Mayor Fiorello La Guardia established an
interracial committee headed by E. Franklin Frazier,
a professor of sociology at Howard University, to in-
vestigate the riot. They concluded the obvious: the
riot resulted from a general frustration with racial
discrimination and poverty.

What the committee failed to report was that the
riot shattered once and for all James Weldon John-
son’s image of Harlem as the African American urban
utopia. In spite of the presence of artists and writ-
ers, nightclubs, music, and entertainment, Harlem
was a slum, a black ghetto characterized by pover-
ty and discrimination. Burned-out storefronts might
be fertile ground for political action, but not for art,
literature, and culture. Harlem would see new black
writers in the years to come. Musicians, poets, and
artists would continue to make their home there, but
it never again served as the focal point of a creative
movement with the national and international im-
pact of the Harlem Renaissance.

Johnson did not personally witness the 1935 Riot.
He had left the city in 1931, the year after he pub-
lished Black Manhattan, to take the Spence Chair in
Creative Literature at Fisk University in Nashville. He
lived there until his death in 1938.

Harlem Renaissance also affected politics, social de-
velopment, and almost every aspect of the African
American experience from the mid-1920s through
the mid-1930s.

The end of the Harlem Renaissance is as difficult to
define as its beginnings. It varies somewhat from
one artistic field to another. In musical theater, the
popularity of black musical reviews died out by the
early 1930s, although there were occasional efforts,
mostly unsuccessful, to revive the genre. However,
black performers and musicians continued to work,
although not so often in all black shows. Black mu-
sic continued into the World War Il era, although the
popularity of blues singers waned somewhat, and
jazz changed as the big band style became popular.
Literature also changed, and a new generation of
black writers like Richard Wright and Ralph Ellison
emerged with little interest in or connection with
the Harlem Renaissance. In art, a number of artists
who had emerged in the 1930s continued to work,
but again, with no connection to a broader African
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ican culture during the Harlem Renaissance. The
term “Jazz Age” was used by many who saw African
American music, especially the blues and jazz, as the
defining features of the Renaissance. However, both
jazz and the blues were imports to Harlem. They
emerged out of the African American experience
around the turn of the century in southern towns
and cities, like New Orleans, Memphis, and St. Lou-
is. From these origins these musical forms spread
across the country, north to Chicago before arriving
in New York a few years before World War I.

Yet black performance flourished throughout ante-
bellum Lower Manhattan. In contrast to the com-
munity’s other institutions, their venues frequent-
ly blurred class and racial boundaries. In the early
1820s William Brown, like John Russwurm an émigré
from the Caribbean, opened the African Grove as a
pleasure garden to the west of the Five Points. He ca-
tered to a cross-section of New Yorkers—members of
both the black elite and lower classes as well as local
whites—offering ice cream and punch as well as en-
tertainment such as orchestral and vocal music and
dramatic recitations. A few blocks south in the heart
of the Five Points stood Almack’s, parodically named
after a fashionable London social club, and later sim-
ply known as Pete Williams’s place. A dance hall that
catered to lower-class blacks, it attracted its share of
white visitors, too. In his 1842 American Notes for
General Circulation, Charles Dickens described some
of its denizens, focusing in particular on their dress.
Speaking for all black New Yorkers, and indeed for
all black Americans, in 1827 the editors of Freedom’s
Journal proclaimed that “we wish to plead our own
cause.” They would do so, they insisted, by counter-
ing the misrepresentations made by others with their
own representations of the special gifts and destiny
of the Negro. What these special gifts were proved
harder to define: did they reside in the community’s
elite class and its highbrow traditions, in the masses
and their folk and street culture, or did the process-
es of artistic expression encourage a merging of the
two? Moreover, how could black artists plead their
own cause when they were constrained on all sides
by white cultural brokers? The resulting tensions,

The Weary Blues by Langston Hughes, published
in 1926, dust cover artwork by Miguel Covarru-
.bias. Harry Ransom Center

ambiguities, and frustrations— conflictual as well as
productive—remained a constant throughout the
nineteenth century only to emerge with remarkable
force in the Harlem Renaissance in writers as diverse
as Locke, Fauset, Hurston, and Hughes. Despite such
similarities, the Harlem of the Renaissance was, as
Johnson recognized, unlike its nineteenth-century
predecessors in at least one important respect. It was
a somewhere, a geographically bounded “city with-
in a city,” in which black New Yorkers were “securely
anchored,” owning property, establishing communi-
ty institutions, and creating a vibrant artistic and cul-
tural life. But Johnson was equally prescient when he
intuited that the Negro would not be able to “hold”
Harlem. Indeed, the 2009 city census tells us that
mere 17 percent of a New York’s black population
resides in Manhattan. As gentrification intensifies,
only six out of 10 of Harlem’s residents are black. In
contrast, 35 percent of blacks live in Brooklyn and
the Bronx respectively, and 20 percent in Queens. A
“city within a city” no longer exists. But that doesn’t
mean that Harlem is nowhere. The sights and sounds
of blackness permeate the entire city. Harlem is ev-
erywhere.

The visual arts, particularly painting, prints, and
sculpture, emerged somewhat later in Harlem than
did music, musical theater, and literature. One of
the most notable visual artists of the Harlem Renais-
sance, Aaron Douglas, arrived in Harlem from Kansas
City in 1925. Later that year his first pieces appeared
in Opportunity, and ten Douglas pieces appeared
as “Ten Decorative Designs” illustrating Locke’s The
New Negro. Early the next year W. E. B. Du Bois pub-
lished Douglas’s first illustrations in The Crisis. Due
to his personal association with Langston Hughes,
Wallace Thurman, and other African American writ-
ers, his collaboration with them in the publication of
their literary magazine Fire!! and his role designing
book jackets and illustrating literary works, Douglas
was the most high-profile artist clearly connected to
the Harlem Renaissance in the mid- to late-1920s.
And while these connections to the literary part of
the Renaissance were notable, they were not typi-
cal of the experience of other African American art-
ists of this period. By 1920, Harlem, by virtue of the
sheer size of its black population, had emerged as
the virtual capital of black America; its name evoked
a magic that lured all classes of blacks from all sec-
tions of the country to its streets. Impoverished
southern farmers and sharecroppers made their way
northward, where they were joined in Harlem by
black intellectuals such as W. E. B. Du Bois and James
Weldon Johnson. Although the old black social elites
of Washington, DC, and Philadelphia were disdainful
of Harlem’s vulgar splendor, and while it housed no
significant black university as did Washington, Phila-
delphia, Atlanta, and Nashville, Harlem still became
the race’s cultural center and a Mecca for its aspir-
ing young. It housed the National Urban League, A.



in God’s Trombones, while Hurston and Larsen used
black religion and black preachers in their novels.
Hurston'’s first novel, Jonah’s Gourd Vine(1934), de-
scribed the exploits of a southern black preacher,
while in the last portion of Quicksand, Larsen’s her-
oine was ensnared by religion and a southern black
preacher.

Through all of these themes, Harlem Renaissance
writers, musicians, and artists were determined to
express the African American experience in all of its
variety and complexity as realistically as possible.
This commitment to realism ranged from the ghetto
realism that created such controversy when writers
exposed negative aspects of African American life, to
beautifully crafted and detailed portraits of black life
in small towns such as in Hughes’s novel, Not With-
out Laughter, or the witty and biting depiction of
Harlem’s black literati in Wallace Thurman’s Infants
of the Spring.

The Harlem Renaissance appealed to and relied on a
mixed audience—the African American middle class
and white consumers of the arts. African American
magazines such as The Crisis (the NAACP monthly
journal) and Opportunity (the monthly publication
of the Urban League) employed Harlem Renaissance
writers on their editorial staff, published their poet-
ry and short stories, and promoted African American
literature through articles, reviews, and annual lit-
erary prizes. They also printed illustrations by black
artists and used black artists in the layout design of
their periodicals. Also, blacks attempted to produce
their own literary and artistic venues. In addition to
the short-lived Fire!!, Wallace Thurman spearhead-
ed another single-issue literary magazine, Harlem,
in 1927, while poet Countee Cullen edited a “Ne-
gro Poets” issue of the avant-garde poetry maga-
zine Palms in 1926, and brought out an anthology of
African American poetry, Caroling Dusk, in 1927.

As important as these literary outlets were, they
were not sufficient to support a literary movement.
Consequently, the Harlem Renaissance relied heavily
on white-owned enterprises for its creative works.
Publishing houses, magazines, recording companies,
theaters, and art galleries were primarily white-
owned, and financial support through grants, priz-
es, and awards generally involved white money. In
fact, one of the major accomplishments of the Re-
naissance was to push open the door to mainstream
periodicals, publishing houses, and funding sources.
African American music also played to mixed audi-
ences. Harlem’s cabarets attracted both Harlem res-
idents and white New Yorkers seeking out Harlem
nightlife. The famous Cotton Club carried this to a
bizarre extreme by providing black entertainment
for exclusively white audiences. Ultimately, the more
successful black musicians and entertainers moved
their performances downtown.

20

The relationship of the Harlem Renaissance to white
venues and white audiences created controversy.
While most African American critics strongly sup-
ported the movement, others like Benjamin Brawley
and even W. E. B. Du Bois were sharply critical and
accused Renaissance writers of reinforcing negative
African American stereotypes. Langston Hughes'’s as-
sertion that black artists intended to express them-
selves freely, no matter what the black public or
white public thought, accurately reflected the atti-
tude of most writers and artists.

For those who viewed the Harlem Renaissance
in terms of musical theater and entertainment,
the birth occurred three years earlier when Shuf-
fle Along opened at the 63rd Street Musical
Hall. Shuffle Along was a musical play written by a
pair of veteran Vaudeville acts—comedians Flournoy
Miller and Aubrey Lyles, and composers/singers Eu-
bie Blake and Noble Sissle. Most of its cast featured
unknowns, but some, like Josephine Baker and Paul
Robeson, who had only minor roles in the produc-
tion, were on their way to international fame.

Shuffle Along also brought jazz to Broadway. It com-
bined jazz music with very creatively choreographed
jazz dance to transform musical theater into some-
thing new, exciting, and daring. And the show was a
critical and financial success. It ran 474 performanc-
es on Broadway and spawned three touring com-
panies. It was a hit show written, performed, and
produced by blacks, and it generated a demand for
more. Within three years, nine other African Ameri-
can shows appeared on Broadway, and white writers
and composers rushed to produce their versions of
black musical comedies.

Music was also a prominent feature of African Amer

The front and back covers of the first and only issue of
Fire!l, published in 1926, with artwork by Aaron Douglas.
Harry Ransom Center.
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There was, not surprisingly, resistance to this inde-
pendence, especially among those concerned with
the political costs that the realistic expressions of
black life could engender—feeding white prejudice
by exposing the less savory elements of the black
community. Du Bois responded to Hughes a few
weeks later in a Chicago speech that was later pub-
lished in The Crisis as "The Criteria of Negro Art"
(October 1926): "Thus all Art is propaganda and ever
must be, despite the wailing of the purists. | stand in
utter shamelessness and say that whatever art | have
for writing has been used always for propaganda for
gaining the right of black folk to love and enjoy. | do
not care a damn for any art that is not used for pro-
paganda. But | do care when propaganda is confined
to one side while the other is stripped and silent."

The determination of black writers to follow their own
artistic vision led to the artistic diversity that was the
principal characteristic of the Harlem Renaissance.
This diversity is clearly evident in the poetry of the
period where subject matter, style, and tone ranged
from the traditional to the more inventive. Langston
Hughes, for example, captured the life and language
of the working class, and the rhythm and style of the
blues in a number of his poems, none more so than
“The Weary Blues.” In contrast to Hughes’s appropri-
ation of the form of black music, especially jazz and
the blues, and his use of the black vernacular, Claude
McKay and Countee Cullen utilized more tradition-
al and classical forms for their poetry. McKay used
sonnets for much of his protest verse, while Cullen’s
poems relied both on classical literary allusions and
symbols and standard poetic forms.

This diversity and experimentation also character-
ized music. This was evidenced in the blues of Bessie
Smith and the range of jazz from the early rhythms
of Jelly Roll Morton to the instrumentation of Lou-
is Armstrong or the sophisticated orchestration of
Duke Ellington. In painting, the soft colors and pas-
tels that Aaron Douglas used to create a veiled view
for the African-inspired images in his paintings and
murals contrast sharply with Jacob Lawrence’s use of
bright colors and sharply defined images.

Within this diversity, several themes emerged which
set the character of the Harlem Renaissance. No
black writer, musician, or artist expressed all of these
themes, but each did address one or more in his or
her work. The first of these themes was the effort to
recapture the African American past—its rural south-
ern roots, urban experience, and African heritage.
Interest in the African past corresponded with the
rise of Pan-Africanism in African American politics,
which was at the center of Marcus Garvey’s ideology
and also a concern of W. E. B. Du Bois in the 1920s.

The exploration of black southern heritage was re-
flected in novels by Jean Toomer and Zora Neale Hur-
ston, as well as in Jacob Lawrence’s art. Zora Neale

Hurston used her experience as a folklorist as the ba-
sis for her extensive study of rural southern black life
in her 1937 novel, Their Eyes Were Watching God.
Jacob Lawrence turned to African American history
for much of his work including two of his multi-can-
vas series’ of paintings, the Harriett Tubman series
and the one on the Black Migration.

Harlem Renaissance writers and artists also explored
life in Harlem and other urban centers. Both Hughes
and McKay drew on Harlem images for their poetry,
and McKay used the ghetto as the setting for his first
novel, Home to Harlem. Some black writers, includ-
ing McKay and Hughes, as well as Rudolph Fisher and
Wallace Thurman, were accused of overemphasizing
crime, sexuality, and other less-savory aspects of
ghetto life in order to feed the voyeuristic desires of
white readers and publishers, in imitation of white
novelist Carl Van Vechten’s controversial Harlem
novel, Nigger Heaven.

A third major theme addressed by the literature of
the Harlem Renaissance was race. Virtually every
novel and play, and most of the poetry, explored race
in America, especially the impact of race and racism
on African Americans. In their simplest form these
works protested racial injustice. Claude McKay’s son-
net, “If We Must Die,” was among the best of this
genre. Langston Hughes also wrote protest pieces, as
did almost every black writer at one time or another.

Most of the literary efforts of the Harlem Renaissance
avoided overt protest or propaganda, focusing in-
stead on the psychological and social impact of race.
Among the best of these studies were Nella Lars-
en’s two novels, Quicksand in 1928 and, a year lat-
er, Passing. Both explored characters of mixed racial
heritage who struggled to define their racial identity
in a world of prejudice and racism. Langston Hughes
addressed similar themes in his poem “Cross,” and
in his 1931 play, Mulatto, as did Jessie Fauset in her
1929 novel, Plum Bun. That same year Wallace Thur-
man made color discrimination within the urban
black community the focus of his novel, The Blacker
the Berry.

Finally, the Harlem Renaissance incorporated all
aspects of African American culture in its creative
work. This ranged from the use of black music as an
inspiration for poetry or black folklore as an inspi-
ration for novels and short stories. Best known for
this was Langston Hughes who used the rhythms
and styles of jazz and the blues in much of his early
poetry. James Weldon Johnson, who published two
collections of black spirituals in 1927 and 1928, and
Sterling Brown, who used the blues and southern
work songs in many of the poems in his 1932 book of
poetry, Southern Road, continued the practice that
Hughes had initiated. Other writers exploited black
religion as a literary source. Johnson made the black
preacher and his sermons the basis for the poems



Section of a map of New York City showing Central
Park, Yorkville, and the southern part of Harlem,
1870. Lionel Pincus and Princess Firyal Map Division,
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sudden and instantaneous, Johnson concluded, lay
in the fact that “the Harlem group” was simply the
first in African American history to succeed in dis-
seminating Negro work to a broad public and making
America “aware that there are Negro authors with
something interesting to say and the skill to say it”.
Johnson and Du Bois were transitional figures who
helped Negro culture enter the twentieth century.
Yet, if their writings look forward to the new, they
also look back to the old to provide us with a deep,
century-long prehistory of black life in New York City.

First, to know when the Harlem Renaissance began,
we must determine its origins. Understanding the
origins depends on how we perceive the nature of
the Renaissance. For those who view the Renais-
sance as primarily a literary movement, the Civic
Club Dinner of March 21, 1924, signaled its emer-
gence. This event did not occur in Harlem, but was
held almost one hundred blocks south in Manhattan
at the Civic Club on Twelfth Street off Fifth Avenue.
Charles S. Johnson, the young editor of Opportuni-
ty, the National Urban League’s monthly magazine,
conceived the event to honor writer Jessie Fauset on
the occasion of the publication of her novel, There
Is Confusion. Johnson planned a small dinner party
with about twenty guests—a mix of white publish-
ers, editors, and literary critics, black intellectuals,
and young black writers. But, when he asked Alain
Locke to preside over the event, Locke agreed only if
the dinner honored African American writers in gen-
eral rather than one novelist.

So the simple celebratory dinner morphed into a
transformative event with over one hundred attend-
ees. African Americans were represented by W. E. B.
Du Bois, James Weldon Johnson, and others of the
black intelligentsia, along with Fauset and a repre-

Literary Movement m

sentative group of poets and authors. White guests
predominately were publishers and critics; Carl Van
Doren, editor of Century magazine, spoke for this
group calling upon the young writers in the audience
to make their contribution to the "new literary age"
emerging in America.

But there was also something ephemeral about the
Harlem Renaissance, something vague and hard to
define. The Harlem Renaissance, then, was an African
American literary and artistic movement anchored
in Harlem, but drawing from, extending to, and in-
fluencing African American communities across the
country and beyond. As we have seen, it also had no
precise beginning; nor did it have a precise ending.
Rather, it emerged out of the social and intellectu-
al upheaval in the African American community that
followed World War |, blossomed in the 1920s, and
then faded away in the mid-to-late 1930s and early
1940s.

Likewise the Harlem Renaissance has no single de-
fined ideological or stylistic standard that unified its
participants and defined the movement. Instead,
most participants in the movement resisted black
or white efforts to define or narrowly categorize
their art. For example, in 1926, a group of writers,
spearheaded by writer Wallace Thurman and includ-
ing Langston Hughes, Zora Neale Hurston, and artist
Aaron Douglas, among others, produced their own
literary magazine, Fire!!One purpose of this venture
was the declaration of their intent to assume owner-
ship of the literary Renaissance. In the process, they
turned their backs on Alain Locke and W. E. B. Du Bois
and others who sought to channel black creativity
into what they considered to be the proper aesthetic
and political directions. Despite the efforts of Thur-
man and his young colleagues, Fire!! fizzled out after
only one issue and the movement remained ill de-
fined. In fact, this was its most distinguishing charac-
teristic. There would be no common literary style or
political ideology associated with the Harlem Renais-
sance. It was far more an identity than an ideology or
a literary or artistic school. What united participants
was their sense of taking part in a common endeavor
and their commitment to giving artistic expression to
the African American experience.

If there was a statement that defined the philoso-
phy of the new literary movement it was Langston
Hughes’'s essay, “The Negro Artist and the Racial
Mountain,” published in The Nation, June 16, 1926.

Like Fire!!, this essay was the movement’s declara-
tion of independence, both from the stereotypes
that whites held about African Americans and the
expectations that they had for their literary works,
and from the expectations that black leaders and
black critics had for black writers, and the expecta-
tions that they placed on their work.



In the colonial period, New York’s black population
was small— growing from 630 in 1703 to 3100 in
1771—then waxed (and sometimes waned) through-
out the antebellum period reaching a high of 16,300
in 1840. From the 1870s on, however, its numbers
increased steadily: in 1880, there were approximate-
ly 20,000 blacks living in Manhattan, and 36,000 by
1910. After consolidation, in 1910 the entire metro-
politan area included over 91,000. Many found their
way to Harlem. Locke gave one single explanation
for the rapid increase of New York’s black population
and the creation of Harlem as a black metropolis:
immigration. Of the 60,500 blacks in Manhattan in
1910 only 14,300 were born in New York State. The
majority came from the South or the Caribbean.
Their reasons for coming north were many, varying
from vagrancy and idle tourism to escape from Jim
Crow laws in the South and hope for a better life in
the big city. Many Harlem Renaissance figures were
part of this pattern of immigration, non-native New
Yorkers who came to the city as young adults. Zora
Neale Hurston trekked north from Florida. Nella
Larsen arrived from Chicago, Langston Hughes from
Missouri, and Wallace Thurman from Salt Lake City.
Others traveled from closer locations, Jean Toomer

From left to right: Langston Hughes, Charles S. Johnson, E.
Franklin Frazier, Rudolph Fisher, and Hubert T. Delany, on
the roof of 580 St. Nicholas Avenue, Harlem, on the occa-
sion of a party in Hughes' honor, 1924. Schomburg Center
for Research in Black Culture, Photographs and Prints Di-
.vision, New York Public Library

from Washington, DC, Alain Locke from Philadel-
phia, and Jessie Fauset from Camden, NJ. Still others
hailed from countries of the African diaspora: Claude
McKay from Jamaica and Eric Walrond from Guyana.
Before Harlem, however, there had already been
waves of northward and city-ward black migration.
The northward migration to New York, Du Bois said,
was followed by the internal movement of blacks
within the city. Before Harlem black New Yorkers—
much like other immigrant groups—settled at the tip
of Manhattan, and moved slowly north—to the Five
Points area (around Mulberry Street) in the 1820s,
and then to what is now Soho and Greenwich Village
by mid-century.

James Weldon Johnson saw a still different Harlem.
In his 1930 book, Black Manhattan, he described the
black metropolis in near utopian terms as the race’s
great hope and its grand social experiment: “So here
we have Harlem—not merely a colony or a commu-
nity or a settlement . . . but a black city, located in
the heart of white Manhattan, and containing more
Negroes to the square mile than any other spot on
earth. It strikes the uninformed observer as a phe-
nomenon, a miracle straight out of the skies.” When
Johnson looked at Harlem he did not see an emerg-
ing slum or a ghetto, but a black neighborhood north
of Central Park that was “one of the most beautiful
and healthful” in the city. “It is not a fringe, it is not
a slum, nor is it a ‘quarter’ consisting of dilapidat-
ed tenements. It is a section of new-law apartment
houses and handsome dwellings, with streets as well
paved, as well lighted, and as well kept as in any oth-
er part of the city.”

In Black Manhattan, Johnson continued tracking the
northward march of black New Yorkers after the civ-
il war. In these later decades, according to Johnson,
the city witnessed the birth of not one, but of two,
black New Yorks, comprised of groups that were so-
cially and geographically distinct: Brooklyn, home to
the postbellum black elite, and across the East Riv-
er, a black bohemia emerging on Manhattan’s West
Side. Together, these two groups gave rise to a new
New York reflected in the richness and diversity of
its cultural, social, and economic activity: “During
the last quarter of the last century,” Johnson wrote,
“in New York the Negro now began to function and
express himself on a different plane, in a different
sphere,” although Johnson could have used the
plural “spheres”. It was these several antebellum
and postbellum New Yorks that provided the fertile
ground from which the Harlem Renaissance sprang.
Indeed, Johnson observed that although the Renais-
sance seemed “rather like a sudden awakening, like
an instantaneous change,” it was not. “The story of
it, as of almost every experience relating to the Ne-
gro in America, goes back a long way,” by which he
meant not merely decades but a century or more.
The misperception of the Harlem Renaissance as
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Harlem Renaissance: The Rebirth of a Culture

What was the Harlem Renaissance? This seeming-
ly simple question reveals the complexities of the
movement we know varyingly as the New Negro Re-
naissance, the New Negro Movement, the Negro Re-
naissance, the Jazz Age, or the Harlem Renaissance.
Harlem Renaissance... Two words that hang in the
air, begging for more... Renaissance, The word signi-
fies rebirth. But of what?

Harlem refers to that part of Manhattan Island north
of Central Park and generally east of Eighth Avenue
or St. Nicholas Avenue. Since its founding by the
Dutch in 1637, Harlem has existed in many incarna-
tions. From Dutch possession, it was taken over by
the British in 1664 and became American at the time
of Independence; then transformed from a prosper-
ous agricultural village in the seventeenth century to
a site of Irish squatters in the mid nineteenth; an-
nexed to New York City in 1877; and finally emerged
as a site of black political and cultural activity around
1910. If the term “Harlem Renaissance” is meant to
refer to this latter Harlem born at the beginning of
the twentieth century.

Traditionally the Harlem Renaissance was viewed
primarily as a literary movement centered in Harlem
and growing out of the black migration and the emer-
gence of Harlem as the premier black metropolis in
the United States but fortunately, this narrow view
has changed. The Harlem Renaissance is increasingly
viewed through a broader lens that recognizes it as a
national movement with connections to internation-
al developments in art and culture that places in-
creasing emphasis on the non-literary aspects of the
movement. Alain Locke defined it as the site of an
early-twentieth-century New Negro culture whose
originality and uniqueness he himself was helping to
birth.

Out of all the urban centers in the North, Locke as-
serted, Harlem had benefited the most from the on-
going “tide of Negro migration northward and city-
ward” such that it now constituted “not merely the
largest Negro community in the world, but the first
concentration in history of so many diverse elements
of Negro life”. As a result, it was only in Harlem that
the transformation of the Negro could take place: “In
Harlem, Negro life is seizing upon its first chances for

group expression and self-determination”. According
to Locke, a cadre of “new intellectuals” nurtured this
emergent group expression by encouraging both “ar-
tistic endowments and cultural contributions” and
radical political action, thus transforming Harlem
into “a race capital”. Writing was their weapon of
choice. Recently settled in New York, W.E.B. Du Bois
founded The Crisis in 1911 as the monthly publica-
tion of the National Association for the Advancement
of Colored People (NAACP) with the express purpose
of promoting black artistic production and political
activism. The Harlem Renaissance’s agenda encap-
sulated both propaganda and aesthetics. The pur-
pose of propaganda was clear: to detail the wrongs
done to African descended peoples and insist that
they be corrected. Aesthetics was a more complex
issue. Renaissance spokespersons argued that black
artists needed to represent the race through authen-
tic literary and cultural representations, illuminating,
in Du Boise’s terms, the special gifts and destiny of
the Negro for an ignorant world. Indeed, the Harlem
Renaissance has a long prehistory, a deep genealogy
that stretches back at least a full century and chal-
lenges Locke’s assertion of the originality of Harlem
and its “group expression.” Rather than employ the
term “renaissance” to connote the birth of a first,
new, and unique artistic movement, Locke could have
adhered to the word’s literal meaning of rebirth, the
reappearance of earlier cultural formations.
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| prefer this place—Winston House—to those big,
expensive nursing homes outside the city. Mine is
small, homey, cheaper, with twenty-four-hour nurses
and a doctor who comes twice a week. I’'m only six-
ty-three—too young for pasture—but | came down
with some creeping bone disease, so good care is vi-
tal. The boredom is worse than the weakness or the
pain, but the nurses are lovely. One just kissed me on
the cheek when | told her | was going to be a grand-
mother. Her smile and her compliments were fit for
someone about to be crowned. | showed her the
note on blue paper that | got from Lula Ann—well,
she signed it “Bride,” but | never pay that any atten-
tion. Her words sounded giddy. “Guess what, S. | am
so, so happy to pass along this news. | am going to
have a baby. I’'m too, too thrilled and hope you are,
too.” | reckon the thrill is about the baby, not its fa-
ther, because she doesn’t mention him at all. | won-
der if he is as black as she is. If so, she needn’t wor-
ry like | did. Things have changed a mite from when
| was young. Blue-blacks are all over TV, in fashion
magazines, commercials, even starring in movies.

There is no return address on the envelope. So | guess
I’'m still the bad parent being punished forever till the
day | die for the well-intended and, in fact, necessary
way | brought her up. | know she hates me. Our re-
lationship is down to her sending me money. | have
to say I’'m grateful for the cash, because | don’t have
to beg for extras, like some of the other patients. If
I want my own fresh deck of cards for solitaire, | can
get it and not need to play with the dirty, worn one
in the lounge. And | can buy my special face cream.
But I'm not fooled. | know the money she sends is a
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way to stay away and quiet down the little bit of con-
science she’s got left.

If | sound irritable, ungrateful, part of it is because
underneath is regret. All the little things | didn’t do
or did wrong. | remember when she had her first pe-
riod and how | reacted. Or the times | shouted when
she stumbled or dropped something. True. | was re-
ally upset, even repelled by her black skin when she
was born and at first | thought of ... No. | have to
push those memories away—fast. No point. | know |
did the best for her under the circumstances. When
my husband ran out on us, Lula Ann was a burden. A
heavy one, but | bore it well.

Yes, | was tough on her. You bet | was. By the time
she turned twelve going on thirteen, | had to be even
tougher. She was talking back, refusing to eat what |
cooked, primping her hair. When | braided it, she’'d
go to school and unbraid it. | couldn’t let her go bad.
| slammed the lid and warned her about the names
she’d be called. Still, some of my schooling must have
rubbed off. See how she turned out? A rich career
girl. Can you beat it?

Now she’s pregnant. Good move, Lula Ann. If you
think mothering is all cooing, booties, and diapers
you’re in for a big shock. Big. You and your name-
less boyfriend, husband, pickup—whoever—imag-
ine, Oooh! A baby! Kitchee kitchee koo!

Listen to me. You are about to find out what it takes,
how the world is, how it works, and how it changes
when you are a parent.

Good luck, and God help the child.
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hard enough just being a colored woman—even a
high-yellow one—trying to rent in a decent part of
the city. Back in the nineties, when Lula Ann was
born, the law was against discriminating in who you
could rent to, but not many landlords paid attention
to it. They made up reasons to keep you out. But |
got lucky with Mr. Leigh, though | know he upped the
rent seven dollars from what he’d advertised, and he
had a fit if you were a minute late with the money.

| told her to call me “Sweetness” instead of “Moth-
er” or “Mama.” It was safer. Her being that black and
having what | think are too thick lips and calling me
“Mama” would’ve confused people. Besides, she has
funny-colored eyes, crow black with a blue tint—
something witchy about them, too.

So it was just us two for a long while, and | don’t have
to tell you how hard it is being an abandoned wife.
| guess Louis felt a little bit bad after leaving us like
that, because a few months later on he found out
where I'd moved to and started sending me mon-
ey once a month, though | never asked him to and
didn’t go to court to get it. His fifty-dollar money
orders and my night job at the hospital got me and
Lula Ann off welfare. Which was a good thing. | wish
they would stop calling it welfare and go back to the
word they used when my mother was a girl. Then it
was called “relief.” Sounds much better, like it’s just
a short-term breather while you get yourself togeth-
er. Besides, those welfare clerks are mean as spit.
When finally | got work and didn’t need them any-
more, | was making more money than they ever did.
| guess meanness filled out their skimpy paychecks,
which was why they treated us like beggars. Espe-
cially when they looked at Lula Ann and then back at
me—like | was trying to cheat or something. Things
got better but | still had to be careful. Very careful in
how | raised her. | had to be strict, very strict. Lula
Ann needed to learn how to behave, how to keep
her head down and not to make trouble. | don’t care
how many times she changes her name. Her color is
a cross she will always carry. But it’s not my fault. It’s
not my fault. It’s not.

Oh, yeah, | feel bad sometimes about how | treated
Lula Ann when she was little. But you have to un-
derstand: | had to protect her. She didn’t know the
world. With that skin, there was no point in being
tough or sassy, even when you were right. Not in a
world where you could be sent to a juvenile lockup
for talking back or fighting in school, a world where
you’d be the last one hired and the first one fired.
She didn’t know any of that or how her black skin
would scare white people or make them laugh and
try to trick her. | once saw a girl nowhere near as dark
as Lula Ann who couldn’t have been more than ten
years old tripped by one of a group of white boys
and when she tried to scramble up another one put

his foot on her behind and knocked her flat again.
Those boys held their stomachs and bent over with
laughter. Long after she got away, they were still gig-
gling, so proud of themselves. If  hadn’t been watch-
ing through the bus window | would have helped her,
pulled her away from that white trash. See, if | hadn’t
trained Lula Ann properly she wouldn’t have known
to always cross the street and avoid white boys. But
the lessons | taught her paid off, and in the end she
made me proud as a peacock.

it’s not my fault. It’s not my fault. It’s not.

Oh, yeah, | feel bad sometimes about how | treated
Lula Ann when she was little. But you have to un-
derstand: | had to protect her. She didn’t know the
world. With that skin, there was no point in being
tough or sassy, even when you were right. Not in a
world where you could be sent to a juvenile lockup
for talking back or fighting in school, a world where
you’d be the last one hired and the first one fired.
She didn’t know any of that or how her black skin
would scare white people or make them laugh and
try to trick her. | once saw a girl nowhere near as dark
as Lula Ann who couldn’t have been more than ten
years old tripped by one of a group of white boys
and when she tried to scramble up another one put
his foot on her behind and knocked her flat again.
Those boys held their stomachs and bent over with
laughter. Long after she got away, they were still gig-
gling, so proud of themselves. If | hadn’t been watch-
ing through the bus window | would have helped her,
pulled her away from that white trash. See, if | hadn’t
trained Lula Ann properly she wouldn’t have known
to always cross the street and avoid white boys. But
the lessons | taught her paid off, and in the end she
made me proud as a peacock.

| wasn’t a bad mother, you have to know that, but |
may have done some hurtful things to my only child
because | had to protect her. Had to. All because
of skin privileges. At first | couldn’t see past all that
black to know who she was and just plain love her.
But | do. | really do. | think she understands now. |
think so.

Last two times | saw her she was, well, striking. Kind
of bold and confident. Each time she came to see
me, | forgot just how black she really was because
she was using it to her advantage in beautiful white
clothes.

Taught me a lesson | should have known all along.
What you do to children matters. And they might
never forget. As soon as she could, she left me all
alone in that awful apartment. She got as far away
from me as she could: dolled herself up and got a
big-time job in California. She don’t call or visit any-
more. She sends me money and stuff every now and
then, but | ain’t seen her in | don’t know how long.
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by Toni Morrison

It’s not my fault. So you can’t blame me. | didn’t do
it and have no idea how it happened. It didn’t take
more than an hour for me to realize something was
wrong. Really wrong. She was so black she scared
me. Midnight black, Sudanese black. I'm light-
skinned, with good hair, what we call high yellow,
and so is Lula Ann’s father. Ain’t nobody in my fam-
ily anywhere near that color? Tar is the closest | can
think of, yet her hair don’t go with the skin. It’s dif-
ferent—straight but curly, like the hair on those na-
ked tribes in Australia. You might think she’s a throw-
back, but a throwback to what? You should’ve seen
my grandmother; she passed for white, married a
white man, and never said another word to any one
of her children. Any letter she got from my mother
or my aunts she sent right back, unopened. Final-
ly they got the message of no message and let her
be. Almost all mulatto types and quadroons did that
back in the day—if they had the right kind of hair,
that is. Can you imagine how many white folks have
Negro blood hiding in their veins? Guess. Twenty per
cent, | heard. My own mother, Lula Mae, could have
passed easy, but she chose not to. She told me the
price she paid for that decision. When she and my
father went to the courthouse to get married, there
were two Bibles, and they had to put their hands on
the one reserved for Negroes. The other one was for
white people’s hands. The Bible! Can you beat it? My
mother was a housekeeper for a rich white couple.
They ate every meal she cooked and insisted she
scrub their backs while they sat in the tub, and God
knows what other intimate things they made her do,
but no touching of the same Bible.

Some of you probably think it’s a bad thing to group
ourselves according to skin color—the lighter the bet-
ter—in social clubs, neighborhoods, churches, soror-
ities, even colored schools. But how else can we hold
on to a little dignity? How else can we avoid being
spit on in a drugstore, elbowed at the bus stop, hav-
ing to walk in the gutter to let whites have the whole
sidewalk, being charged a nickel at the grocer’s for a
paper bag that’s free to white shoppers? Let alone all
the name-calling. | heard about all of that and much,
much more. But because of my mother’s skin color
she wasn’t stopped from trying on hats or using the
ladies’ room in the department stores. And my fa-
ther could try on shoes in the front part of the shoe
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store, not in a back room. Neither one of them would
let themselves drink from a “Colored Only” fountain,
even if they were dying of thirst.

| hate to say it, but from the very beginning in the
maternity ward the baby, Lula Ann, embarrassed me.
Her birth skin was pale like all babies’, even African
ones, but it changed fast. | thought | was going cra-
zy when she turned blue-black right before my eyes.
| know | went crazy for a minute, because—just for
a few seconds—I held a blanket over her face and
pressed. But | couldn’t do that, no matter how much
| wished she hadn’t been born with that terrible col-
or. | even thought of giving her away to an orphanage
someplace. But | was scared to be one of those moth-
ers who leave their babies on church steps. Recently,
| heard about a couple in Germany, white as snow,
who had a dark-skinned baby nobody could explain.
Twins, | believe—one white, one colored. But | don’t
know ifit’s true. All | know is that, for me, nursing her
was like having a pickaninny sucking my teat. | went
to bottle-feeding soon as | got home.

My husband, Louis, is a porter, and when he got back
off the rails he looked at me like | really was crazy
and looked at the baby like she was from the planet
Jupiter. He wasn’t a cussing man, so when he said,
“God damn! What the hell is this?” | knew we were
in trouble. That was what did it—what caused the
fights between me and him. It broke our marriage to
pieces. We had three good years together, but when
she was born he blamed me and treated Lula Ann
like she was a stranger—more than that, an enemy.
He never touched her.

| never did convince him that | ain’t never, ever fooled
around with another man. He was dead sure | was
lying. We argued and argued till | told him her black-
ness had to be from his own family—not mine. That
was when it got worse, so bad he just up and left and
| had to look for another, cheaper place to live. | did
the best | could. | knew enough not to take her with
me when | applied to landlords, so | left her with a
teen-age cousin to babysit. | didn’t take her outside
much, anyway, because, when | pushed her in the
baby carriage, people would lean down and peek in
to say something nice and then give a start or jump
back before frowning. That hurt. | could have been
the babysitter if our skin colors were reversed. It was
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It took Arcie more than a dollar to get Joe’s mittens
and things he needed. In the A & P Arcie bought a big
box of hard candies for 49¢. And then she guided Joe
through the crowd on the street until they came to
the dime store. Near the ten-cent store they passed
a moving picture theatre. Joe said he wanted to go in
and see the movies.

Arcie said, “Ump-un! No, child! This ain’t Baltimore
where they have shows for colored, too. In these
here small towns, they don’t let colored folks in. We
can’t go in there.”

“Oh,” said little Joe.

In the ten-cent store, there was an awful crowd. Ar-
cie told Joe to stand outside and wait for her. Keep-
ing hold of him in the crowded store would be a job.
Besides she didn’t want him to see what toys she
was buying. They were to be a surprise from Santa
Claus tomorrow.

Little Joe stood outside the ten-cent store in the light,
and the snow, and people passing. Gee, Christmas
was pretty. All tinsel and stars and cotton. And Santa
Claus a-coming from somewhere, dropping things in
stockings. And all the people in the streets were car-
rying things, and the kids looked happy.

But Joe soon got tired of just standing and thinking
and waiting in front of the ten-cent store. There were
so many things to look at in the other windows. He
moved along up the block a little, and then a little
more, walking and looking. In fact, he moved until he
came to the white folks’ picture show.

In the lobby of the moving picture show, behind the
plate glass doors, it was all warm and glowing and
awful pretty. Joe stood looking in, and as he looked
his eyes began to make out, in there blazing beneath
holly and colored streamers and the electric stars
of the lobby, a marvellous Christmas tree. A group
of children and grown-ups, white, of course, were
standing around a big jovial man in red beside the
tree. Or was it a man? Little Joe’s eyes opened wide.
No, it was not a man at all. It was Santa Claus!

Little Joe pushed open one of the glass doors and
ran into the lobby of the white moving picture show.
Little Joe went right through the crowd and up to
where he could get a good look at Santa Claus. And
Santa Claus was giving away gifts, little presents for
children, little boxes of animal crackers and stick-can-
dy canes. And behind him on the tree was a big sign
(which little Joe didn’t know how to read). It said, to
those who understood, MERRY XMAS FROM SANTA
CLAUS TO OUR YOUNG PATRONS.

Around the lobby, other signs said, WHEN YOU COME
OUT OF THE SHOW STOP WITH YOUR CHILDREN AND
SEE OUR

SANTA CLAUS. And another announced, GEM THE-
ATRE MAKES ITS CUSTOMERS HAPPY—SEE OUR SAN-
TA.

And there was Santa Claus in a red suit and a white
beard all sprinkled with tinsel snow. Around him
were rattles and drums and rocking horses which
he was not giving away. But the signs on them said

(could little Joe have read) that they would be pre-
sented from the stage on Christmas Day to the hold-
ers of the lucky numbers. Tonight, Santa Claus was
only giving away candy, and stick-candy canes, and
animal crackers to the kids. Joe would have liked
terribly to have a stick-candy cane. He came a little
closer to Santa Claus, until he was right in the front
of the crowd.

And then Santa Claus saw Joe.

Why is it that lots of white people always grin when
they see a Negro child? Santa Claus grinned. Every-
body else grinned, too, looking at little black Joe—
who had no business in the lobby of a white theatre.
Then Santa Claus stooped down and slyly picked up
one of his lucky number rattles, a great big loud tin-
pan rattle such as they use in cabarets. And he shook
it fiercely right at Joe. That was funny. The white peo-
ple laughed, kids and all. But little Joe didn’t laugh.
He was scared. To the shaking of the big rattle, he
turned and fled out of the warm lobby of the the-
atre, out into the street where the snow was and the
people. Frightened by laughter, he had begun to cry.
He went looking for his mama. In his heart he never
thought Santa Claus shook great rattles at children
like that—and then laughed.

In the crowd on the street he went the wrong way.
He couldn’t find

the ten-cent store or his mother. There were too
many people, all white people, moving like white
shadows in the snow, a world of white people. It
seemed to Joe an awfully long time till he suddenly
saw Arcie, dark and worried-looking, cut across the
side-walk through the passing crowd and grab him.
Although her arms were full of packages, she still
MERETE

with one free hand to shake him until his teeth rat-
tled.

“Why didn’t you stand where | left you?” Arcie de-
manded loudly. “Tired as | am, | got to run all over
the streets in the night lookin’ for you. I'm a great
mind to wear you out.”

When little Joe got his breath back, on the way home,
he told his mama he had been in the moving picture
show.

“But Santa Claus didn’t give me nothin’,” Joe said
tearfully. “He made a big noise at me and | runned
out.”

“Serves you right,” said Arcie, trudging through the
snow. “You had no business in there. | told you to
stay where | left you.”

“But | seed Santa Claus in there,” little Joe said, “so
| went in.” “Huh! That wasn’t no Santa Claus,” Arcie
explained. “If it was, he

wouldn’t a-treated you like that. That’s a theatre
for white folks—I told you once—and he’s just a old
white man.”

“Oh...,” said little Joe.



One Christmas Eve

By Langston Hughes

Standing over the hot stove cooking supper, the col-
ored maid, Arcie, was very tired. Between meals to-
day, she had cleaned the whole house for the white
family she worked for, getting ready for Christmas
tomorrow. Now her back ached and her head felt
faint from sheer fatigue. Well, she would be off in a
little while, if only the Missus and her children would
come on home to dinner. They were out shopping
for more things for the tree which stood all ready,
tinsel-hung and lovely in the living-room, waiting for
its candles to be lighted.

Arcie wished she could afford a tree for Joe. He’d nev-
er had one yet, and it’s nice to have such things when
you’re little. Joe was five, going on six. Arcie, looking
at the roast in the white folks’ oven, wondered how
much she could afford to spend tonight on toys. She
only got seven dollars a week, and four of that went
for her room and the landlady’s daily looking after
Joe while Arcie was at work.

“Lord, it’'s more’n a notion raisin’ a child,” she
thought.

She looked at the clock on the kitchen table. After
seven. What made white folks so darned inconsider-
ate? Why didn’t they come on home here to supper?
They knew she wanted to get off before all the stores
closed. She wouldn’t have time to buy Joe nothin” if
they didn’t hurry. And her landlady probably wanting
to go out and shop, too, and not be bothered with
little Joe.

“Dog gone it!” Arcie said to herself. “If | just had my
money, | might leave the supper on the stove for ‘em.
| just got to get to the stores fo’ they close.” But she
hadn’t been paid for the week yet. The Missus had
promised to pay her Christmas Eve, a day or so ahead
of time.

Arcie heard a door slam and talking and laughter in
the front of the house. She went in and saw the Mis-
sus and her kids shaking snow off their coats.

“Umm-mm! It’s swell for Christmas Eve,” one of the
kids said to Ar- cie. “It’s snowin’ like the deuce, and
mother came near driving through a stop light. Can’t
hardly see for the snow. It’s swell!”

“Supper’s ready,” Arcie said. She was thinking how
her shoes weren’t very good for walking in snow.

It seemed like the white folks took as long as they
could to eat that evening. While Arcie was washing
dishes, the Missus came out with her money.

“Arcie,” the Missus said, “I'm so sorry, but would
you mind if | just gave you five dollars tonight? The
children have made me run short of change, buying

One Christmas Eve

presents and all.”

”I

'd like to have seven,” Arcie said. “l needs it.”

III

“Well, | just haven’t got seven,” the Missus said.
didn’t know you’d want all your money before the
end of the week, anyhow. | just haven’t got it to
spare.”

Arcie took five. Coming out of the hot kitchen, she
wrapped up as well as she could and hurried by the
house where she roomed to get little Joe. At least
he could look at the Christmas trees in the windows
downtown.

The landlady, a big light yellow woman, was in a bad
humor. She said to Arcie, “l thought you was com-
in” home early and get this child. | guess you know |
want to go out, too, once in awhile.”

Arcie didn’t say anything for, if she had, she knew the
landlady would probably throw it up to her that she
wasn’t getting paid to look after a child both night
and day.

“Come on, Joe,” Arcie said to her son, “let’s us go in
the street.”

“I hears they got a Santa Claus down town,” Joe said,
wriggling into his worn little coat. “lI wants to see
him.”

“Don’t know ‘bout that,” his mother said, “but hurry
up and get your rubbers on. Stores’ll all be closed
directly.”

It was six or eight blocks downtown. They trudged
along through the falling snow, both of them a little
cold. But the snow was pretty!

The main street was hung with bright red and blue
lights. In front of the City Hall there was a Christmas
tree—but it didn’t have no presents on it, only lights.
In the store windows there were lots of toys—for
sale.

Joe kept on saying, “Mama, | want . . .”

But mama kept walking ahead. It was nearly ten,
when the stores were due to close, and Arcie want-
ed to get Joe some cheap gloves and something to
keep him warm, as well as a toy or two. She thought
she might come across a rummage sale where they
had children’s clothes. And in the ten-cent store, she
could get some toys.

“0O-00! Lookee . . .,” little Joe kept saying, and point-
ing at things in the windows. How warm and pretty
the lights were, and the shops, and the electric signs
through the snow.

I fiction m
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“The Flowers”

by Alice Walker

It seemed to Myop as she skipped lightly from hen
house to pigpen to smokehouse that the days had
never been as beautiful as these. The air held a keen-
ness that made her nose twitch. The harvesting of
the corn and cotton, peanuts and squash, made each
day a golden surprise that caused excited little trem-
.ors to run up her jaws

Myop carried a short, knobby stick. She struck out
at random at chickens she liked, and worked out the
beat of a song on the fence around the pigpen. She
felt light and good in the warm sun. She was ten,
and nothing existed for her but her song, the stick
clutched in her dark brown hand, and the tat-de-ta-
,ta-ta of accompaniment

Turning her back on the rusty boards of her family’s
sharecropper cabin, Myop walked along the fence fill
it ran into the stream

made by the the

spring,

where the family got drinking water, silver ferns and
wildflowers grew. Along the shallow banks pigs root-
ed. Myop watched the tiny white bubbles disrupt
the thin black scale of soil and the water that silently
.rose and slid away down the stream

spring. Around

She had explored the woods behind the house many
times. Often, in late autumn, her mother took her
to gather nuts among the fallen leaves. Today she
made her own path, bouncing this way and that way,
vaguely keeping an eye out for snakes. She found,
in addition to various common but pretty ferns and
leaves, an armful of strange blue flowers with velvety
ridges and a sweet suds bush full of the brown, fra-
.grant buds

By twelve o’clock, her arms laden with sprigs of her

findings, she was a mile or more from home. She had
often been as far

before, but the strangeness of the land made it not
as pleasant as her usual haunts. It seemed gloomy in
the little cove in which she found herself. The air was
.damp, the silence close and deep

Myop began to circle back to the house, back to the
peacefulness of the morning. It was then she stepped
smack into his eyes. Her heel became lodged in
the broken ridge between brow and nose, and she
reached down quickly, unafraid, to free herself. It
was only when she saw his naked grin that she gave
.a little yelp of surprise

He had been a tall man. From feet to neck covered
a long space. His head lay beside him. When she
pushed back the leaves and layers of earth and de-
bris Myop saw that he’d had large white teeth, all of
them

cracked or broken, long fingers, and very big bones.
All his clothes had rotted away except some threads
of blue denim from his overalls. The buckles of the
.overall had turned green

Myop gazed around the spot with interest. Very near
where she’d stepped into the head was a wild pink
rose. As she picked it to add to her bundle she no-
ticed a raised mound, a ring, around the rose’s root.
It was the rotted remains of a noose, a bit of shred-
ding plowline, now blending benignly into the soil.
Around an overhanging limb of a great spreading oak
clung another piece. Frayed, rotted, bleached, and
frazzled--barely there-- but spinning restlessly in the
.breeze. Myop laid down her flowers

.And the summer was over



was a member of the Council and was listed as a
sponsor of the conference, but there is no record of
his actual participation. In 1960, after Time maga-
zine, the New York Times, and the New York Post
published erroneous stories alleging that he had met
with Fidel Castro during the Cuban leader’s visit to
New York, Hughes decided to avoid most speaking
engagements other than those before black groups.
The legal status of segregation was steadily being
eroded, and Hughes celebrated these victories while
pointing out how far white Americans still had to go
to live up to their own professed ideals of democracy
and freedom. In July 1960, Hughes began work on a
long poem that would eventually reach 800 lines and
be published as the book Ask Your Mama: Twelve
Moods for Jazz. The poem consists of a series of 12
mostly free verse sections with occasional rhyming
passages. The poem is thick with allusions to black
leaders, heroes, writers, and entertainers, and in this
allusiveness and its heavy use of annotations and
notes can be said to parody The Waste Land. Then he
left on a tour that took him to the West Coast and
included another performance of Ask Your Mama,
with a jazz group providing the music, in Santa Mon-
ica. In 1962, Fight for Freedom, Hughes’s history of
the NAACP, was published, and Hughes endured an
exhausting publicity tour. As the civil rights struggle
grew more violent, Hughes felt depressed. He disap-
proved of Black Nationalism, and was dismayed by
infighting among civil rights groups as to which de-
served the most credit. In summer of 1963, he was in
Paris during the celebrated March on Washington
where Martin Luther King delivered his powerful “I
Have a Dream” speech. The Book of Negro Humor,
based on an old manuscript, was eventually pub-
lished by Dodd, Mead in 1966, but was rejected ear-
lier by Indiana University Press on the grounds that
the humor was outdated and often at the expense of
black dignity. He also wrote the poem “Death in
Yorkville” which both laments the reality of “100
years NOT free” and honors the resilience of the
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black spirit that is “still alive” after decades of brutal-
ity. But when Martin Luther King telegraphed Hughes
inviting him to join a second march from Selma to
Montgomery, Hughes did not accept. Instead, he
continued to speak through his writing. He witnessed
the passage of the Voting Rights Act of 1965 but he
died before the assassination of Dr. King, the riots
that followed, the battles over busing and school de-
segregation, and the advent of affirmative action. His
final collection, The Panther and the Lash, which he
prepared for publication just before his death, of-
fered both new and old poems reflecting on the
struggle for justice and racial equality. He collaborat-
ed with photographer Roy DeCarava on the Sweet
Flypaper of Life (1955), writing text for the young
photographer’s series of photos of Harlem life. In the
final years of his life he continued these efforts, with
special attention to the work of young African writ-
ers. He was also proud to witness the success of
some of his proteges, delighting, for instance, in the
selection of Gwendolyn Brooks as the winner of the
Pulitzer Prize for poetry in 1950 for her book Annie
Allen. Although a biopsy proved negative, surgery
was scheduled for May 12 to remove the enlarged
gland. Although he survived the operation, he soon
began showing signs of infection and died on May 22
of septic shock due to bacteria entering his blood-
stream as a result of the surgery. The funeral ended
as Hughes had requested, with the number “Do
Nothing ‘Til You Hear from Me.” Later that day just
before Hughes was cremated, a smaller group of
mourners solemnly recited the lyrics of Hughes's first
great poem, “The Negro Speaks of Rivers.”
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the pages of the New Masses as one of the writers
who was actively using his writing to further the
cause of justice. The Ways of White Folks, published
that May, was a critical triumph for Hughes. The an-
gry and ironic tone of the collection as a whole made
some readers flinch. Probably recognizing that many
of the stories could be subtle commentaries on the
collapse of Hughes’s patronage relationship with
Godmother, Locke commented that had the book
been written with “less resentment” it would have
been a greater book. In San Francisco, Hughes fin-
ished Blood on the Fields but in a reversal of his ex-
perience with Zora Neale Hurston, Ella Winter asked
him to take her name off the script before he tried to
sell or produce it. During his time in California he had
written “On the Road,” which was published in Es-
quire, as well as an account of his brush with the vig-
ilantes in Carmel, which was sent to the New Masses
but apparently not published there. Back in Reno,
Hughes tried without much enthusiasm to work on
his Soviet manuscript, but his confidence had been
undermined by Knopf’s rejection. His mother was
pressuring him for money, explaining that it would
be unacceptable for her to go on relief while she had
a son who was a famous writer. The Ways of White
Folks was not selling well. He applied for a Guggen-
heim Fellowship to support work on a sequel to Not
Without Laughter, but he also hit on another idea he
thought would raise money. Hughes’s first story in
this vein was “Mail Box for the Dead,” which was
never published. He wrote four more and sent them
to Lieber, asking him to place them under the name
“David Boatman.” His father had undergone an oper-
ation on October 22 and had died. He needed the
money, for he had to pay back the loans he had re-
ceived. Soon he heard from Lieber that the “white
stories” he had written with the expectation that
they were sure to be quickly published were being
rejected. In Mexico, he was cut off from the activities
of the newly formed League of American Writers, af-
filiated with the International Union of Revolution-
ary Writers. Hughes tried unsuccessfully to be hired
as a Hollywood writer and asked Lieber to try to ar-
range some lectures for him. Hughes was supposed
to speak ata YMCA in Los Angeles as part of a memo-
rial service sponsored by the Los Angeles Civic
League, but the YMCA cancelled the program be-
cause Hughes was allegedly a Communist. Hughes
had decided to use his Guggenheim money to travel
to Spain and write his novel there. Hughes hated the
cold and the harsh conditions on Chicago’s South
Side and continued to struggle financially. When
Hughes did write a radical play called Angelo Hern-
don Jones, the Gilpin Players turned it down, though
the script went on to win a contest sponsored by the

magazine New Theater. In fact, Hughes had just al-
lowed his name to appear as one of more than one
hundred progressive American authors who signed a
statement defending the trials as legitimate “efforts
of the Soviet Union to free itself from insidious inter-
nal dangers” and affirming the importance of the So-
viet Union in the fight against fascism. Hughes also
found time to be lionized by several young black
writers from French colonies, who acknowledged
Hughes as a great influence on the development of
their writing and the concept of Negritude. Hughes
began writing blues poems again, including a group
of related poems called “Seven Moments of Love: An
Un-Sonnet Sequence in Blues,” which was published
in the May 1940 issue of Esquire. Sales of The Big Sea
were disappointing, and the tenants to whom he had
sublet his Harlem apartment had failed to pay the
rent, leading to his eviction. During the attack on the
Arizona, Miller commandeered a machine-gun and
shot down four Japanese planes. Hughes celebrated
his actions in a poem called “Jim Crow’s Last Stand”.
In this poem, Hughes optimistically predicted that
the war would bring about the end of segregation.
One of Hughes’s radio scripts was rejected as too
controversial. Titled “Brothers,” it concerned the rac-
ism faced by a black sailor returning home from duty.
In an essay, “My America,” and in a pamphlet of po-
ems that he published in 1943 called Jim Crow’s Last
Stand, Hughes avowed both his patriotism and his
protest against racism. For a “colored American,”
wrote Hughes in “My America,” “the phrase about
liberty and justice does not apply fully”. Hughes
wrote a humorous and controversial essay called
“White Folks Do the Funniest Things” which present-
ed segregation as absurd, and a more serious piece
titled “What Should We Do About the South? “ In
July, Hughes received an invitation from New York’s
Mayor Fiorello La Guardia to contribute to a series of
radio programs entitled “Unity at Home—Victory
Abroad.” The goal of the program would be to foster
civic pride and a spirit of cooperation among New
York’s citizens in the hope that the racial violence
that had erupted in other cities would not spread
there. He planned a tour of schools in which he
would address the students and read his poems at a
school assembly, followed by lunch in the cafeteria
and classroom visits. Just as his older poems were
linked to the sounds of black music in spirituals, and
especially, the blues, the poems in this book attempt
to incorporate recent innovations in jazz known as
be-bop. Hughes found the work of securing permis-
sions and writing or obtaining biographical notes for
each included author to be tiresome. Nevertheless,
Hughes persevered, committed to bringing more at-
tention to the work of black poets. In April, Hughes



when the jobs that traditionally supported writers
such as editorial jobs in publishing houses or with
magazines were generally closed to blacks. In the
summer and fall of 1931, the papers were full of the
Scottsboro Boys case. Fearing a political backlash,
the NAACP had hesitated to get involved. The Com-
munist Party took up the case through its Interna-
tional Labor Defense organization (ILD), seeing it as
an opportunity to recruit American blacks. The ILD
eventually took charge of the appeal over the objec-
tions of the NAACP. His sympathies with radical poli-
tics were reflected in poems like “Union” which
called for the poor, both white and black, to unite
against greed. Hughes also wrote a long poem called
“The Negro Mother,” a dramatic monologue in which
the title character tells “of the long dark way / That |
had to climb, that | had to know / in order that |
might live and grow”. This poem, together with five
others, formed the content of an inexpensive book-
let that Hughes proposed to sell on the tour. The
booklet, entitled “The Negro Mother” and Other
Dramatic Recitations was illustrated by a white artist,
Prentiss Taylor, and published by Golden Stair Press
in the fall of 1931 in time for the tour. Next there
would usually be a performance by local musicians,
followed by Hughes reading a second set of poems
with more serious themes. Hughes closed with the
poem “I, Too”. By this time he had given 54 readings
and earned $1,337.83 from fees and sales of his
pamphlets. Soon after the tour began, Hughes read
at the Hampton Institute on the same weekend that
two tragic incidents occurred. A former Hampton
athlete who was now a football coach at a black col-
lege in Alabama was beaten to death in Birmingham
for parking his car in a lot designated for whites. At
the only white university where Hughes read, the
University of North Carolina at Chapel Hill, police
stood guard outside while he gave his reading. Many
whites were incensed over two controversial pieces
related to the Scottsboro incident that were pub-
lished in Contempo, an unofficial student publica-
tion, on the day of his scheduled lecture. In general,
the tour made Hughes more acutely aware of the
social and cultural gaps between blacks and whites
in the South and the disheartening lack of protest
against the situation, especially among so-called Ne-
gro leaders. He wrote contemptuously of them in po-
ems like “Ph.D.” and “To Certain Negro Leaders”, and
he continued to include poems on issues like lynch-
ing and the Scottsboro case in his readings. In San
Francisco, he had been invited to stay at the home of
Noel Sullivan, a wealthy white man who supported
various liberal causes. Hughes was welcomed warm-
ly into Sullivan’s household. Hughes returned to New
York on June 14, just in time to board the Europa as
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it sailed for Germany, taking Hughes and 21 others
on their way to Moscow. Although it would not turn
out the way that he planned, his experience in the
Soviet Union would be very significant in his life and
art. He idealized it as a Utopia where both economic
exploitation and racial prejudice had been eradicat-
ed. Aside from Hughes, only a few of the 22 young
people who joined the expedition had done so out of
a commitment to radical politics Included Louise
Thompson, Loren Miller, and Alan McKenzie. As
promised, Meschrabpohm Films re-funded every-
one’s travel costs in U.S. dollars. They signed con-
tracts that promised 400 rubles a month for four
months to be actors in the movie, a generous salary
by Moscow standards. Hughes, who was to work on
the script, was offered slightly more and was pleased
with the terms, though he had to insist that his con-
tract be translated into English before he signed. De-
spite facing minor hardships, the Americans lived
well and were treated very deferentially by the peo-
ple of Moscow, who called them “Negro comrades”
and offered them their seats on public transporta-
tion or invited them ahead in line. The Americans
were disappointed to see their dreams of movie star-
dom vanish and complained bitterly that the press
knew of the cancellation before the film company
had bothered to inform them. For now, Hughes was
happy with the reception given his work in the Soviet
Union. Translation of Not Without Laughter into Rus-
sian had begun before he arrived and was completed
while he waited to leave on the tour. Back in Califor-
nia, Hughes was once again the guest of Noel Sulli-
van. After a week at Sullivan’s home, he moved into
his guest cottage in Carmel. Hughes was offered the
use of the cottage, rent-free for a full year. Hughes
once again found himself in the ironic position of be-
ing committed to socialism while being sheltered
from the ravages of the depression that surrounded
him by a wealthy white patron. By December, Hughes
had completed 12 stories, which he sent as a collec-
tion to both Van Vechten and Blanche Knopf for com-
ment. Aside from continuing to work on short stories
and magazine pieces, Hughes had three major proj-
ects in mind for 1934: revising “Good Morning, Rev-
olution,” the poetry collection that both Van Vechten
and Knopf had disliked, making a second attempt at
a manuscript about his Soviet travels, this time to be
called “From Harlem to Samarkand.” He also contin-
ued to work on short stories, adding the story “Reju-
venation through Joy” to the collection Knopf was
preparing for publication. Another story, “Why, You
Reckon?” appeared in the New Yorker in March. He
was also writing a few radical poems, including one
for a Scottsboro rally entitled “One More S in the
USA.” April 1934, he was praised by Walt Carmon in
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who had invited Langston to join them. He tried to
write poems that captured the moods of this music.
Indeed his writing was the one thing that was going
well. Hughes submitted several poems, including his
long unpublished poem “The Weary Blues.” At the
end of April, Hughes fell ill and decided to skip the
banquet in New York where the prize would be an-
nounced. When the awards for poetry were an-
nounced, poems by Hughes and Cullen tied for third
place. Cullen took second place and Hughes won first
prize for “The Weary Blues.” He agreed to leave the
manuscript with Van Vechten, who suggested some
changes and offered to try to find him a publisher.
Times have been difficult for the black artist, howev-
er, because he or she finds such small encourage-
ment from those blacks supposed to have more cul-
ture. He points out the irony that while “Negro art”
had suddenly become popular, it took the interest of
whites to make the so-called cultured Negroes take
notice. Hughes defends his own choice of racial
themes and his use of jazz in his poetry. “Jazz to me
is one of the inherent expressions of Negro life in
America: the eternal tom-tom beating in the Negro
soul—the tom-tom of revolt against weariness in a
white world, a world of subway trains, and work,
work, work; the tom-tom of joy and laughter, and
pain swallowed in a smile.” Thurman, Hughes, and
several others decided to start their own magazine
dedicated to publishing the kind of work they want-
ed to write. They chose the name Fire! As the publi-
cation day for Fine Clothes to the Jew drew near,
Hughes fretted about the possible reactions to his
new book, which was focused on the lower classes.
Hughes was criticized for an obsessive focus on the
seamy side of Negro life, of exposing blacks to the
criticism of whites by depicting them as prostitutes
and drunkards. Hughes responded to his critics in the
Pittsburgh Courier and elsewhere by pointing out, as
he had already in his essay for the Nation, that low-
er-class blacks were the majority of American black
people, and he strongly disagreed that writers should
only portray their “higher selves” in any case. Hughes
eschews traditional lyric forms and conventional po-
etic language. Nearly all the poems are in the form of
the blues lyrics, most often voiced by a woman. He
graduated in June 1929 but did not go far. He had
secured the permission of the president to remain
on campus free of charge for the summer in order to
have a quiet place to work on revising his novel for
publication. Hughes and Hurston returned to the
idea of collaborating on a folk opera which they had
begun discussing the summer before. When the
summer of 1928 arrived, Hughes put aside the dis-
tractions of college and finally settled down to work
seriously on his novel. He sent Godmother, his pa-

tron, each chapter as he drafted it; she sent back
words of encouragement. After finishing the first
draft in late August, Hughes worked on a “singing
play,” The Emperor of Haiti, but he was unable to fin-
ish it before he returned to school for his final year.
After working hard all summer, Hughes finished his
second draft by mid-August and Godmother reward-
ed him with an extra $250 for travel to Maryland and
Montreal.

Hughes recalled that he had viewed the novel as fin-
ished, but when he reread it upon his return to New
York, he saw that it still needed work. His characters
were “locked up in long pages of uncomfortable
words, awkward sentences, and drawn-out passag-
es”. In February 1930, he turned over the final ver-
sion of his novel to his publisher, glad finally to be
rid of the book that Godmother had hounded him
to write.

He decided to recuperate with a trip to Cuba where
he hoped to find a musician who could collaborate
with him on the unfinished Emperor of Haiti. God-
mother was enthusiastic and gave him $500 for the
trip. Hughes enjoyed himself in Cuba, where he was
treated with great respect by Cuban writers who
were eager to meet and talk to him. Hughes would
have a powerful influence on the Cuban writer Nico-
las Guillen, who soon began writing poems about
Cuban blacks based on rhythms of Afro-Cuban music
that were compared to Hughes’s blues poems. “Not
Without Laughter” got the most appreciative re-
views of any book that Hughes had written thus far.
Meanwhile, Hughes began to work with his other pa-
tron, Amy Spingarn, to publish a small book of po-
ems on a handpress. Hughes selected a dozen poems
including “Dear Lovely Death,” which gave the collec-
tion its title. Hughes settled into his mother’s house
in early January 1931. He was still feeling ill and
planned a trip to Florida to recuperate. Despite her
rift with Hughes, Mason had continued to send
checks from time-to-time and she planned to finance
his travel with a check expected momentarily. Hughes
tried to make the best of his stay in Cleveland, sched-
uling a lecture and reading at his alma mater and an-
other lecture in Shaker Heights. While in Haiti,
Hughes answered one letter that he had been carry-
ing around since January. His father had read Not
Without Laughter and wrote to say that he enjoyed
the book, though not Hughes’s extensive use of dia-
lect. Knowing that he would be returning to a de-
pression in which “scholarships and literary prizes”
would be increasingly difficult to come by and even
competition for work as a busboy or messman would
be more keen, Hughes “began to puzzle out how, |, a
Negro, could make a living in America from writing,”



ground House” where Hughes was hired as one of
the first teachers, giving art lessons to the neighbor-
hood children. In the fall of 1918 that he became an
editor. Although he claims in The Big Sea to have writ-
ten only poetry, he actually wrote at least three short
stories during his high school years, two of which
were published in the Central Monthly during his ju-
nior year. Jelliffe’s encouragement must have been
important to Langston, for Carrie was impatient with
his plans to write poetry or even to continue his edu-
cation. Now that he was graduating from high school,
she firmly expected him to go to work and start sup-
porting her. He accepted his father’s invitation to go
to Mexico. He hoped to convince his father to finance
his education at Columbia, where the more affluent
of his classmates from Central had been admitted. It
was on his journey to Mexico that Langston would
compose one of his greatest poems, “The Negro
Speaks of Rivers”. The idea for the poem came to him
as he looked out the window as the train crossed the
Mississippi and began thinking of that river and its
association with slavery. The speaker has bathed in
the Euphrates, been lulled to sleep by the Congo,
and seen the glory of a sunset on the Mississippi. The
poem also showed Hughes’s embrace of and identifi-
cation with the black race. He speaks in that poem
not as Langston Hughes but as “The Negro.” He em-
braces what his father rejected and disparaged, and
now he would have to ask his father to support him
in his endeavors. His father ridiculed the idea that his
son could support himself as a writer, especially a
Negro writer. His own plan was for his son to go to
Switzerland or Germany, study engineering, then
come back to work for him in Mexico. Hughes sent
poems to the Brownies’ Book a magazine for black
children founded by W. E. B. DuBois, and the editor,
Jessie Fauset accepted some of the poems and asked
for more. In the fall, Hughes found a way to earn
money as an English teacher. He taught classes at a
private school in the morning and a business college
in the afternoon and also took on several private pu-
pils. When “The Negro Speaks of Rivers” appeared in
the June 1921 issue, Langston showed the magazine
to his father as proof of his literary potential. James
was dismissive when he learned that his son had not
been paid for his contributions, but nevertheless
agreed to finance one year at Columbia. Arriving in
Manhattan on September 4, 1921, Langston Hughes
felt he had arrived in the city of his dreams. Harlem
at this time was beginning to be referred to as “the
Negro City.” Until 1905, no African Americans had
lived in Harlem; by 1921, whites were an uneasy mi-
nority. Harlem was fast becoming the cultural center
of black America. Financial troubles and quarrels
with his father were not all that challenged Langston
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during his year at Columbia. The white students froze
him out of their organizations, even the school news-
paper. He did publish four poems in the April and
May issues of the Spectator under the pseudonym
Lang-Hu. As Faith Berry remarks, this pen name
sounds like “Lang Who?” reflecting “the way Hughes
felt as a Columbia student—unsure, unknown and
unwelcome”. In May, Hughes received word from
one of his father’s colleagues, R.J.M. Danley, that his
father was seriously ill in Mexico, having suffered a
stroke. After finishing his exams in May, Langston
found a room in a Harlem boarding house. He strug-
gled to find a job, for most advertised positions were
not open to black applicants. Hughes stayed with
Cullen whenever he visited Manhattan. Cullen and
he, though writing in very different styles, shared
their work with each other. Cullen watched for the
appearance of Hughes’s poems in the Amsterdam
News and sent along clippings. Hughes did not show
Cullen the greatest poem he produced during this
time, “The Weary Blues,” a poem in which he strove
to capture in poetry the spirit and rhythm of the
blues. Hughes’s work was also beginning to be no-
ticed by the whites who were interested in “Negro
literature.” Hughes brought the books aboard with
him, but when he opened the box the first night,
they reminded him not only of his misery at Colum-
bia, but of his loneliness in Toluca, and his inability to
please his father or help his mother escape a life of
poverty and struggle. Impulsively, he began to fling
his books into the sea, feeling that he was throwing
away not books but “a million bricks out of my heart.”
During his stay in McKeesport he had given a reading
of his poetry at a YMCA and discovered that his trip
to Africa made him more interesting to his audience.
While he was in Africa, his reputation in literary Har-
lem had increased. The Crisis had devoted a whole
page of the August issue to his poems and Langston
found himself warmly welcomed by a circle of black
writers working in Harlem. Arriving in Paris with only
seven dollars remaining, Hughes'’s first task was to
find a job, but the results of his search were discour-
aging. Whether his Paris interlude was contributing
to his growth as a poet. His reputation back in Amer-
ica continued to grow as Cullen helped to place some
of the poems he had written while in Africa. His po-
etry appeared not only in the Crisis, but also in the
Messenger and the new magazine Opportunity: A
Journal of Negro Life. Though he arrived in New York
nearly penniless, Hughes was welcomed warmly by
the Cullen family at whose home he settled tempo-
rarily. He found much excitement in the black literary
community. Langston was able to move to Washing-
ton since his mother and stepbrother were already
staying there at the home of some wealthy cousins,
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Born in cold and darkness, near midnight in the midst  the poem, young Langston listened attentively,
of a Missouri winter, Langston Hughes would find much knowing that these tales of slavery and heroism
of his childhood equally bereft of light and warmth. His were “real stories.” As Rampersad points out, al-

mother would often leave him in the care of his grand-  though Lawrence had been founded by aboli-
mother while she lived and worked in other cities. Fa-  tionists in 1854, it was becoming an increasingly
ther works as a secretary to an executive of an Ameri- segregated community by the end of the nine-

can-owned company before the boy was nine months  teenth century. At school, too, he was sometimes
old. Though the child was named James Langston set apart from other black students. He began
Hughes, his family called him simply “Langston” and a school in 1908 in Topeka, where he had been
potential link with his absent father was quietly erased. temporarily reunited with his mother. Back in
In the spring of 1907 his mother traveled with him and Lawrence he attended the Pickney School, which
his maternal grandmother to meet his father in Mexico, had segregated classrooms in the lower grades,
where he had settled. The reunion was short-lived, for but he later switched to integrated schools that
a frightening earthquake on April 14, 1907, caused the had few black students. In March 1915, Langston’s
trio to flee. Carrie was bitter about the failure of her = grandmother Mary died. By age 13 then, Langston
marriage, and perhaps more so about her straitened fi- Hughes felt abandoned by his father, his grand-
nancial circumstances and her inability to realize her mother and his mother, who had left with her
dream of a career in theater. Sometimes she would turn new husband and adopted son. In the summer of
her anger on young Langston, telling him that he was 1915 Langston Hughes took the train from Law-
just like his father whom she described as “a devil on rence, Kansas, to Lincoln, lllinois, to join his
wheels” and “as mean and evil a Negro as ever lived”. mother, his stepfather, and his adopted brother.
Langston Hughes’s early poem, “Aunt Sue’s Stories,” is In the fall he enrolled in the eighth grade at Cen-
drawn from his experience of hearing his grandmother’s  tral School, where he and a female classmate
tales about his ancestors. Like “the dark-faced child” of =~ were the only black students. Since no one in the
class had written a poem, his classmates chose
him out of benign racial prejudice, believing

all Negroes to possess an innate sense of
rhythm. Hughes claimed that his poetic ca-
reer began with the writing of the 16-verse
graduation poem—Ilater shortened for deliv-
ery—that lavishly praised his teachers and the
graduating class and was greeted with thun-
derous applause. Whether or not his eighth-
grade classmates knew of his writing talent when
they chose him as class poet, surely his high
school classmates did when they conveyed the
same honor on him four years later. He wrote for
the school newspaper and the literary supple-
ment The Belfry Owl, and in his senior year edit-
ed the yearbook as well. In Cleveland, Hughes
formed an important friendship with a young
couple, the Jelliffe. They were white, working to
establish a community center for the inner-city
residents of Cleveland. They established “Play-
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gress depends o the unrea'son.able
George Bernard Shaw qu
and Superman '

tamly Nor is there cuoy tomorro
How old must you be bef‘ore you
know that? There is only Now, and
if Now is only two days, then twc
days is your life and everything iv
it will be in proportion. This is how
you live a life in two days. And if
you stop complau\)wg and asking

for what you wever will get, you

will have a good life. A % ood ln“e is
“Not, measured by any biblical span

Ernest Hemwgway - For Whom the
Bell Tolls
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